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H3zpexa xawe: ,Hoeex cnyje, a Bol ognyuyje”. Taxo je u ca kwuiom Ceeill cpegrosexosHux yiusphera, ipagosa
U MAHACTAUPA — HAMEPA YPEGHUWTIEA U HCETbA UPUNONHUKA Ound je ga ona 0yge 300pHux pagosa y uactu Mapxa
[Totioguha. Y3 eenuko H0W06AE UPEMA HEIOBUM JOUPUHOCUMA Y CTLO3HABAY CPEJHOBEKOBHE UPOULTOCTAU
Cpduje u ouygary HAUUOHATHOT KYTWLYPHOT HACTENA, 300pHUK je Takohe Wpedano ga uoxaxme, KaKo clupyuHoj
jasnocwiu waxo u camom Ilowosuhy, a Ha HauuH yoduudajen y HAYUHOM CEEULY, ga tel080 geno Upegciiasoa
UCTHUHCKY UHCTUDAUU]Y UCTHPAHUSAUUMA DASTUUUTIUX JUCUUTTUHA U Tenepayuja. Hawanoci, upeg xpaj
paga na yodnuuasary uydnuxavuuje 3atieksia Hac je WymHa 6ecill 0 HEI08OM 0gLACKY.

O8om KHUIOM 0gdjemo HOUACTH BeTUKOM ApXeosioly, Koselu u upujatesy Mapxy Ilotiosuhy.

The saying goes that man proposes, but God disposes, and it has proved to be true for the book The World of
Medieval Fortresses, Cities and Monasteries. Its editors and contributors intended it as a festschrift to honour
Marko Popovié. With great appreciation for his many contributions to unravelling the medieval past of Serbia
and preserving the national cultural heritage, it was also meant to show, to specialised publics and Marko
Popovic¢ himself, in the form common in the academic world, how truly inspiring his exhaustive work has been
to researchers from different disciplines and generations. To our deep regret, the sad news of his passing came
just as this collection of essays was being put into final form.

With this book, we pay homage to the great archaeologist, colleague and friend Marko Popovic.



10

Omaxc Mapxy Ilotiosuhy

Y IPYT'OJ ITOJIOBHUHMY 20. BEKA APXEOJIOTMJA JOXVBJBABA ITPEITOPOJ HA 3ATTAITHOM BAJIKAHY,
y HeKkaJlallik0oj JyrociaaBujH, na caMum TUM 1y Cpbuju. HakoH 0OMMHHX UCKOTIaBamwa y OKBUPY 3HAUajHOT Mpojex-
Ta U3rpajilbe XUApoeseKkTpaHe Hepaar, apXxeosolika UCTpayKKBaba HacTaB/beHa Cy, U3Mel)y 0CTasor, ONCeXHUM
nporpamuma 3allTUTe U OUyBamwa CPeAHhOBEKOBHOT KyJITYPHOT Hacsieha, of KOjuX MOjeHHU Tpajy NPakTUYHO L0
HallMX JaHa. KOMIIJIEKCHH apXeoJIoLIKK MPOjeKTH 3aXTeBalv Cy Jbye ,0f (hopmara” — UCTOBPEMEHO 100pe opra-
HU3aTOpe UCKOTIaBaha U HayuyHO akpudUuHe ncTpakMBade. Oba Ta 3HAMeHA, ajli U MHOTO BUILE O] HhUX, OuUsa cy
calp)KaHa y JIMYHOCTH apxeosiora Mapka [Torosuha. [lye of memeceT rogyuHa OH je MO JOMUHAHTHA Urypa
CPIICKe apXeoJIoTHje Cpenmber BeKa, Ca U3y3eTHO BPEIHUM Pe3ysTaTHMa Ha 3aXTeBHOM M0Jby U3ydaBamwa, 3allTH-
TE U IPOMOLIMj€e KYJITypHOTI Hacjeha.

* %k %k

Mapko ITornosuh je pohen 1944. ropune y Yxuily, a 1mkosioao ce y beorpamy. Ha ®uno3zodckom dakyntery y
beorpapy nunnomupao je 1966. rogune, marucrtpupao 1971, a noxroprpao 1980. [TpodecronanHy kapujepy 3a-
nourme 1968. roguHe y 3aBOfly 3a 3alUTUTY CTIOMEHHKA KyJITYpe rpafa beorpaza, 3a Koju ocTaje Be3aH TOKOM Lie-
Jie CBoje Kapujepe, kako yuelrheMm y pealn3alidju HU3a KOH3epBaTOPCKO-pecTaypaTopckux npojexaTa Ha beo-
rpafcKoj TBphasy, Tako M ypehrBameM berosor riacuna Hacrehe, unju je v mokperad. ¥ ApX€osolKU HHCTUTYT
nonasu 1976. roopuHe Uy meMy ocTaje cBe [0 onsnacka y neHsujy 2011. rogune. ITopen tora WTo je pyKOBOAHO
OpOjHUM HCTPOKMBAUKUM MPOjeKTHMa, TOJJMHAMA je BOAMO M HAyuHY MOJTUTHKY Te Kyhe y CBOjCTBY MpefCeH -
ka HayuHor Beha. IleH3uoHucawbe HUje 03HAYMIIO KPaj HEroBe Kapujepe. MHore BeiuKke IMOCJIOBE Ypanuo je y
MPeTXONHO]j IeLeHUjU, TP YeMy MOXKeMO ucTahu UMIIpecUBHE pe3ysTaTe UCTpaXKUBaka U KoH3epBauuje Hosor
Bpna, THM Ipe LITO Cy Ce TH PajloBU OJIBUjaJIU Y CJIOKEHOM MOTUTUYKOM aMOUjeHTy.

HayuHo ycmeperwe Mapka [Tornosuha Ha apxeosorujy myHOT U [TO3HOT CPefher Beka Mckas3aHo je Beh Ha ca-
MOM TIOYeTKY HeroBor NpodeCUOHAHOT aHIXKMaHa, TIe je C jefHAKOM MaXKkhOoM MPUCTYTa0 UCTPakKUBabUMa U
dopTudUKamja U cakpaTHUX KomIiekca. Mnak, weros Hajsehu, HerclpriaH HaydyHH M3a30B OMIIO je mpoydaBa-
e yTBphewa K cucreMa ofidpaHe y CpIICKUM 3eM/baMa CPeber BeKa U Ha oYeTKy HOBOT oda — ca beorpanckom
TBpHaBOM y CpenUILTYy Maxwe. bro je jelaH off OCHUBaua W OyrorofvIIbU pyKoBoguial HayuHOUCTpaXKBayKoOr
1eHTpa 3a beorpamcky TBphaBy mpu ApXeoJolIKOM MHCTUTYTY, TIe je MPUKyTUbeHa OTpoMHa rpaha U opraHu30-
BaHA [JaTOTeKa CTapuX IUiaHoBa U doTorpaduja, Kao U JOKyMeHTallhje apXeosolIKUX UCTPaXKHUBaba U MOKPeT-
HUX apXeoJIoIIKKUX Haslasa, Koja ce OfHOCH He camo Ha TBphaBy Beh M Ha UCTOpUjCKO monpyyje rpana beorpaza.
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V3ysetaH JOMMPUHOC OCTBAPHO je Y M3ydyaBamwy CPebOBEKOBHUX yTBphewa beorpana — of BpeMeHa rpagmwe BU-
3aHTHjCKOT KacTena y 12. Beky, forpagte y speme Lapa JlyliaHa v, HApOuMTO, TpafUTesbCcke AEeSaTHOCTH AecrnoTa
Credana JlasapeBrha koja ocivKaBa BeOMa 3HauajHy eTary pa3Boja CpIriCcKe CpeiiOBEKOBHE BOjHE apXUTEKTYPe.
[TpoyuaBameM pas3Boja hopTHdHKanmja 1 ypdaHor jesrpa beorpaza y kacHujem nepuony, usmehy 16. u 18. Bexa,
TIOfICTaKao je pa3Boj HOBOBEKOBHe apxeosiorvje y Cpbuju, Koja je mociayuia Kao y30p 3em/bama y OKpyXKewy. Y3
TO, A0TAKa0 Ce U MpodyieMaTHKe aHTUUKOT CHHTHIYHYMa, C TOCEOHHMM OCBPTOM Ha NpeocTase MaTepHujaaHe Tpa-
roBe y CaBpeMeH0j ypbaHoj MaTpULIM, ITPU YeMy je MOKpeHyo M ypehrBao TemaTcky efiuLujy 30opHHKa pasoBa
CuniugyHym, y K0joj Cy [0 caza usallla YeTHPU ToMa.

Buiie oz ABajeceT ronyHa nocsetyo je Mapko Ilonosrh ucTpakuBawuma Ha nonpydjy Pauike, Hosor ITazapa
u CjeHulle — LleHTpaJIHe 00J1acTH cpefitboBeKoBHe Cpduje. Y cpemuIITy heroBe NaXkwe DHOo je KoMIieKe Ha [pagu-
HU u3Hap [lasapuiurta — TproeulilTa, KOju je HakOH YKYyTMHUX Ca3Hama 10 KOjUX Ce AOILIO Mperno3HaT kao Tepha-
Ba Pac — 3HameHuTO cepuiuTe npeux Hemamwrha. Y HacTaBky M3ydaBara KJbyYHHX MPOOeMa Hallle HalluOHaIHe
TMPOLIJIOCTH MTOCBETHO Ce CUCTEMATCKUM UCTpakMBawkUMa I'pafnHe y Bpcenuniama, Ha pydy CjeHuukor mossa. Ty
je, 0CMM ocTaTaka aHTUYKOI M MaJe0BU3aHTHjCKOT YyTBphewa, OTKPUBEH PAaHOCPEAHOBEKOBHU KYJITYPHU XODPHU-
30HT Ca BeOMa 3HayajHUM TparoBMma yTBphuBamwa U3 9. BeKa U MaTepujalHOM KyJITypOM U3 BpeMeHa yobiauua-
Batba Cpbuje. PesynTate TMX pasoBa 00jaBHO je y AeTabHUM, Y30pHO CacTaB/beHUM MoOHorpadujama. Oduman
nmpaTehu mporpam TepeHCKUX PeKOTHOCHMpaba Yy YMTaBoj TOj 0dacTH, MpUJINKOM KOjHX je OTKPUBEHO BUILIE Jle-
CEeTHHA a UCTPa’XEHO MPEKO /1BafleCceT KaCHOAHTUUKUX M PaHOBU3aHTHjCKUX yTBphemwa, OHEeO je CaCBUM HOBO BU-
hemwe rpaHUYHOr noApy4Yja nonrHe Parike v [Temrepcke BUCOpPaBHU y foda CyTOHA aHTHKE U Y PAaHOM CpelheM
BEKy, LLTO je CHaXKHO YTULIAJIO U Ha Pa3BOj paHOBM3aHTH]CKe apXeoJioruje KoJ Hac. Y TOM Kibydy du Tpebaso cro-
MEHYTH U UCTpaXkK1Bamwa yTBpAe CBeTHIbE, 110 CBOj MPUIMLK BUMHUHAKHOHA 6. BeKa.

Benuku feo onyca Mapka [Tonosrha odyxBata mpoyuaBamwe hopTrdHKalidja 1 HacTaHKa ypdaHUX Haceodu-
Ha — IrpajoBa y CPIICKUM 3eMjbaMa Cpefmera Beka. McrpakuBambuma THX 11podbjema OH je MPUCTYNao TeMesbHO,
noBe3yjyhu Ucxo[e CONCTBEHMX apXeoJIOUIKUX WCTpaXkKKMBama, aHalu3e U3BOPHE UCTOpHjcke rpahe v pesynraTa
PaHUjUX UCTPaXKMBAUA, ILITO CE MOXKe BUZIETH Y MydJiHKallljaMa 0 YKUUKOM rpafy, Marnudy 1 HajHoBH]joj 0 HoBom
bpny. KomruiekcHocT yTBpheHUX TpajioBa y BE3U je U C MUTambKhMa Koja Ce TUUY BIafapCkUX U BIACTEOCKHUX Do-
paBHILITA, BUXOBOT IIPOCTOPHOT pacrnopefa U CTpyKType. KomrnapaTvBHOM aHalIM30M PacloyIoKUBUX MofjaTaka o
bopaBky nmpBux Hemamwnha y odnactv Paca 1 casHama 0 MO3HUjUM IBOPOBHMMA Kpaj MIuessor jesepa Ha Kocosy
, fouHuje, y rpagosrma beorpapy v CMezepeBy, yCIIOCTaBUO je MOZlesie pe3uzieHLMja CpeAhOBEKOBHUX CPIICKUX
BJIaflapa.

I pyrv BeIUKK TeMaTCKX KpyT y HaydYHOM pany Mapka [ToroBuha urHe HCTpaXkUBamwa CakpaJHUX KOMIUIEK-
Ca — KaKO MaHaCTUPCKUX LieJIMHA Tako M M0jefUHaYHUX LIPKBEHUX 37ama. Ha 0CHOBY pesysTara apXeosoLKUX
UCTpaXKMBakha, IEroBa IpoyyaBara Ouila Cy yCMepeHa Ha aHaylk3y U TyMauewe (DU3UUKHX CTPYKTYpa, TO jeCT apXu-
TEKTOHCKHMX OCTaTaka odjexaTa Yy MaHaCTUPCKUM KOMITJIEKCHMa U HhUX0Be PyHKIIHje y OKBUPY LieJHHe. Joll Kao
MJIaJi UCTpaXXKUBay, Kpajem Lie3[eceTUX rogyHa MpoLUIor BeKa, OTKPHO je U 00esIofaHUO LpKBeHe KOMILIeKce y
[Manuxky xox bunehe u Cg. IMetpa kox Tpeduta, na O1 TOKOM CBOT PajHOT BEKA 3a0KPY»KHO UCTPAXKMUBAta Cpeli-
1BoBeKOBHEe Mutpononyje y beorpany, Kymanuue Ha Jlumy, upkse Cs. Huxone y CraHuuemwy, KaTenpase rpana
Hosor bpna u Ulyaukose y Bynumiju. ObaBuo je cuctemarcka apXeosiolika UCTpaXKuBamba KOMITIeKca MaHacTupa
Crynenuue, Koja Cy oMoryhusia LeJIOBUT YBUJ He CaMO Y HacTaHaK Y Pa3B0j TOT 3HAMEHUTOr CBETUJIMIITA HEro U
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y TojefIMHe acreKkTe KMBOTa HEeroBe MOHAIIKe 3ajeHHLe TOKOM CPefiber Beka. Y CKJIONy MpoydyaBama cakpalHe
apXUTEKType UCTakIk DUCMO U HEroBo DaB/bee KTUTOPCKMM rpodoBUMa. YBOJHA pey je KpaTka fa du objenu-
HMJIa CBE TOKOBE IJIOJOTBOPHE HayuHe Muciu Mapka [TonoBuha, ma cTora oBe camo CIIOMUEBEMO [a je 0CTaBHO
Tpara ¥ Ha 1oJsy curunorpaduje, a HapOUUTO XepasuKe.

BaxkHo je, mehyTum, HarnacutH na je Mapxo ITormosuh d1o apxeosior n3y3eTHO LIMPOKe epynulikje U Besu-
KOT TaJleHTa. 3axBasbyjyhu TOMe OH je yTWpao HOBe IyTeBe HayuHe CIO3Haje, peBa3usiasehu KOHBEHLMOHAIHE
OKBUPE YUCTO apXEOJIOIIKe METOIONIOTHje. Y3 DecrTpekopHy TepeHCKY IOKyMeHTal ]y, Ha K0joj je UHCUCTUPAo, TO
ce OJTHOCH, C jellHe CTpaHe, Ha YMEIIHO kopullheme crape kaptorpadcke rpahe y NCTpaKHMBawbUMa, a, C IpyTe, Ha
apXUTEKTOHCKE aHalIMu3e 32 KOje je MMao HAapOouuTOr Jjapa. PasymeBame apXUTEKTOHCKOT MTPOCTOPa U ,YUTame”,
YecTo CKPOMHUX, TEPEHCKUX OCTaTaka 3/1ama, Y3 MAHYIIM03aH CTPATUrpadCKy MPUCTYT UCTpaKUBambUMa, 00e30e-
JIAJTU Cy YMTaB HU3 TIPE03HAT/bMBUX aKCOHOMETPHjCKHUX PEKOHCTPYKIIMja KOjuMa 00WITYjy Herope mydiukalimje.
Beoma 00pa3oBaH U y chepr UCTOpUje YMETHOCTH, joLI 3a oTpede CBOT MaruCTapckor pajia U3Beo je TMOHUPCKY
KOMITApPaTUBHY aHaMH3y apXeoJIoIIKMX Hala3a U HUXOBUX MPENCTaBa Ha peckama y CpelhoBeKOBHHUM IIpKBama.
Ta Be3a he Hapo4YUTO OOUTH HA 3HAYAjy TOKOM HelleHWja NCTPaXKHBamkba CPIICKe CaKpasHe apXUTeTKType. MHTep-
IUCLMITIIMHApHU npuctyn Mapka TTornoBuha nogpasymesao je u kopuinhemwe aepodororpacduja, uspagy crepeo-
(oTorpaMeTpHjCKUX TJIAHOBA BEJIUKOT hopMaTa U OpraHHu30Bame reoPU3ndKUX UCTpakuBara Ha beorpanckoj
TBphaBH jour rpe pacmana JyrociaBuje, kKafia Cy TakBU €KCKYpPCH MPeCTaB/ballu MPaBy PETKOCT Y HAIIOj apXeoJio-
ruju. Bpenu ucrahu v To fa je mojcrakao paHa apxeo300J01ika UCTpaXKuBata Hasasa U3 Tephase Pac. Mnak ce
10 Z0OPUM MocsefullaMa NCTHYUE BErOB KIBYUHH YTHLIA] Ha yBOhewe Y MpaKcy Mperno3HaT/bUBOr cucTema odpajie 1
M3y4aBatba apXeoJolIKe KepaMuKe WTo ce Beh feneHnjama cnpoBony y HayyHoucTpaKuBaukom LIeHTpy 3a beo-
Tpaficky TBphay.

[TocedaH 3Hauaj apxeosoLIKe fenaTHOCTH Mapka ITonosrha jecte y Tome ILITO je CBOja MCTPa)KHBara Mo MpaBH-
JIy KPyHHUCAO CaJipXKajHUM IydiuKalrjama, uecto moHorpadujama. Mako je BehuHy pazioBa Hamurcao CaMoCTasiHO,
HUje ce JIMOHO KoayTopCTaBa, y OyXy NpaBor pyKOBOAMOLA, CBECHOT 10Tpede 3a THMCKUM pajioM Y UHTEPAUCLIU-
TUIMHAPHUM TIpUCTYTIOM. MIMmio3aHTHa dubnuorpaduja, ofiitamnata y 0BoM 3D0pHHUKY, yIyTHhe 3auHTepecoBa-
HOT YMTaolla Ha jolI MHOTO JleTaba HEeroBe MJI0LHEe akTUBHOCTH.

Y cBOjoj nona cronieha nyroj Kapujepu 0daBsbao je pasnuunTe CTpyuHe U ApyluTBeHe yHkuuje. bro je mpen-
cenHuK Cprickor apxeosiourkor aApyiTtsa (1987-1990), mpencenHuk YmpasHor omdopa 3aBoia 3a 3allTUTY CIIO0-
MeHHKa KynType rpana beorpana (no 2010) u npencenHuk Komucuje 3a cnoMeHHKe Off U3y3€THOT 3Havaja U CpIl-
cKa KyJaTypHa fobpa y MHOCTpaHCTBY pu MuHucrapctBy kyntype (2008-2013). [maBHU je ypegHUK 4yacomuca
Hacnehe v epuuje CuniugyHnym, ypenHUK je 36opnuxa HapogHot myseja v unaH pefaklivje yaconuca Caotiwiierd.
3amnakeH JOTIPUHOC J1a0 je Kao 4yiaH penakuuja Hogotiaszapckoi 300pruxa (1982-2007), Ciuapunapa (1997-2016)
Y TocedHMX U3ama ApXeosolKor UHCTUTYTa. buo je wian Onbopa 3a ucropujy boche u XepuerosuHe CAHY.

3a CBOj HAYYHM pajl U yKyTlaH aHI@&KMaH Ha OuyBaky U ITpe3eHTall|ju CPIICKOT KyJTYypHOT Hacieha cTekao je
yriefHa npusHawa. Jobduo je tpu myrta Oxrodapcky Harpagy rpana beorpana: 1974, 1976. (konextusHa) U 1983.
roguHe. JJoDUTHHUK je 1 Anpuiicke Harpaze rpazga beorpana 2005. ronvue (ca B. Bukuh), 3atum Harpane rpaza
Yxuua ,,C. Tlenesuh — Kpuyn” 1989. rogune v Harpane rpama Hosor ITasapa 1985. rogute. Y dedpyapy 2018.
omJIMKOBaH je opneHom Kpyne I crenena, rogune 2019. ypydeHa my je Benuka nosesba rpazfa Yxuua, a y gedpy-
apy 2020. opnukoBaH je Cperewckum opneHoM 111 crerneHa 3a HapouuTe 3aciyre y 0biacTy KyaType.
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Mapko ITonoBuh coBuo je 3a nocseheHor, eHepruYHor U ayTOpUTaTHBHOI apXeoJora, a BheroB 3aXTeBaH Kapak-
TEP HajaJIeKo je MO3HaT. BojHWYKa AUCIUIUIMHA U WITeAJbUBOCT PECYPCa, HAPOUNUTO U3PAXKEHHU Y TOKY TEPEHCKUX
WCTpakKUBaka, @ MHOTMMa HE3aMHUCITMBY KaKO Y OHOM a jOII BULLE Y OBOM BPEMEHY, YECTO Cy MaMHJIU OCMEXE He-
roBUX capagHuka. Capanma ¢ BbUM NpefCcTaBballa je U3a30B CBaKkojake BPCTe, ajlk Y KOHAUHMLY pe3yJsTar je YBeK
Ouo yTemesbeH W HecriopaH. HecriopHa je v werosa HecedruHa momoh Kojy je mpyskao Kojierama y CBakoj CUTya-
LIWj| ¥ 1011 CBUM ycsioBrMa. C BEJTMKMM MTOHOCOM W 3aXBaJIHOLINY MOXKEMO fla UCTakHEMO fia je Mapko ITormosuh
CTBOPMO NPEMNO3HAT/BUBY LIKOJY Y OKBUPY APXEOJIOLIKOr UHCTUTYTA. [JocTa paHo y KapHjepy MocTao je CHHOHUM
3a CPIICKY CpebOBEKOBHY apXeoyIorujy U y30p MHOTMM KOJIerama Uy 3eMJbU U Y OKPYXKetby, a TO je — 300r Lupo-
KOT 3Haa, “3y3eTHe MOTUBALIMje, ePUKACHOCTH ¥ U3BAHPEIHOT UCTPAXKMBAYKOT flapa — OCTAa0 U JI0 AaHac.

3dopHUKOM Koju nocsehyjemo ycriomeHu Ha Mapka [TonoBuha ofiajemo movyacT »berosoj HelpecyLHoj ucTpa-
JKMBAYKO] paf03HaJIOCTH.

Ypegruyu
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Homage to Marko Popovic

THE SECOND HALF OF THE TWENTIETH CENTURY SAW A REVIVAL OF ARCHAEOLOGY IN THE WESTERN
Balkans, the former Yugoslavia, and thus in Serbia. Large-scale rescue excavations ahead of the construction of
the Djerdap hydroelectric power plant were followed by other archaeological projects, including extensive and,
in some cases, still ongoing programmes of medieval cultural heritage protection and preservation. Complex
archaeological projects required persons of high calibre, combining the qualities of a competent excavation
leader and a scrupulous scholar. The archaeologist Marko Popovi¢ was both, and much more. For more than fifty
years he was a dominant figure in Serbian medieval archaeology with exceptional achievements in the demanding
area of the study, protection and promotion of cultural heritage.

* k ¥

Marko Popovi¢ was born in UZice in 1944 and educated in Belgrade, graduating from the Faculty of Philosophy
in 1966, taking his master’s degree in 1971 and his PhD in 1980. His professional career began in 1968 when
he joined the Cultural Heritage Preservation Institute of Belgrade, remaining tied to it ever since through parti-
cipating in a number of conservation-restoration projects for the Belgrade Fortress and as the initiator and edi-
tor of its journal Nasledje/Heritage. In 1976 he joined the Institute of Archaeology in Belgrade and remained its
member until his retirement in 2011, directing a number of the Institute’s research projects and steering its
research policy in his capacity as chairman of its Scholarly Council. But retirement was by no means the end of
his working days. During the past decade he accomplished much important work, notably the project of the
excavation and conservation of Novo Brdo, all the more impressive for its results because it was carried out in
complicated political circumstances.

Marko Popovi¢ had been focused on the archaeology of the Central and Late Middle Ages from the very
beginning of his career, dividing his research attention equally between fortifications and religious complexes.
But what remained his biggest and inexhaustible challenge was the study of military architecture and defence
systems in the Serbian lands in the medieval and early modern periods — with the Belgrade Fortress at its centre.
He was one of the founders and long-standing director of the Institute of Archaeology’s Research Centre for the
Belgrade Fortress, which has accumulated vast documentation and set up a database of old plans and photo-
graphs concerning not only the Fortress but also the whole historic area of Belgrade. He made an exceptional
contribution to the study of Belgrade’s medieval fortifications — from the twelfth-century Byzantine castellum and
the additions built under Emperor Stefan Du$an to, especially, the fifteenth-century building activity of Despot
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Stefan Lazarevi¢ which marks a particularly important stage in the development of medieval Serbian military
architecture. His research on the development of the defences and urban core of Belgrade in a later period,
between the sixteenth and eighteenth centuries, encouraged the development of the archaeology of the modern
era in Serbia, setting a model followed in neighbouring countries. His research interests included the period of
Roman Singidunum as well, focusing especially on its surviving traces in the contemporary urban fabric. He ini-
tiated and edited a collective series on the subject, Singidunum, consisting of four volumes to date.

Marko Popovi¢ devoted more than twenty years of research to the region of Raska, Novi Pazar and Sjenica
— the core area of medieval Serbia. His focus was on the complex at Gradina above Pazariste (Trgoviste), now
identified as the Ras Fortress, the illustrious seat of the first rulers of the Nemanji¢ dynasty. Continuing his
research on important issues of the national past, he embarked on the systematic excavation of the site of Gra-
dina in Vrsenice, at the edge of Sjenicko Polje. Apart from the remains of a Roman and Early Byzantine fortress,
the site yielded an early-medieval cultural horizon with significant vestiges of ninth-century fortification and
the material culture from the period of the crystallisation of a Serbian polity. These excavations produced an
exemplary monographic study. An extensive project of field survey of the whole area, which discovered sever-
al dozen and investigated more than twenty late-antique forts produced a very different picture of the border
area of the Raska Valley and PeSter Plateau in the period of the decline of late antiquity and in the Early Middle
Ages, strongly influencing the development of Early Byzantine archaeology in Serbia. To be mentioned in the
same context is the excavation of the fort on the site of Svetinja, most likely identifiable as sixth-century
Viminakion.

A good part of Marko Popovi¢’s work was concerned with the study of fortifications and the genesis of for-
tified urban settlements in the medieval Serbian lands. His approach was always thorough, drawing on the
results of his own archaeological investigations, rigorous scrutiny of surviving written sources and the work of
earlier researchers, as can be seen from the books on the fortresses/castles of UZice, Magli¢, and the latest, Novo
Brdo. The issue of fortified urban settlements is closely tied to the issue of royal and aristocratic residences, in-
cluding their layout and structure. Based on a comparative analysis of the available information about the early
Nemanjic¢ rulers residing in the Ras area and the discoveries about the later royal residences by a now-vanished
lake in Kosovo and, later still, in the cities of Belgrade and Smederevo, he established the patterns of medieval
Serbian rulers’ residences.

Another important set of topics addressed by Marko Popovi¢ concerned sacral complexes, both monastic
enclosures and individual church buildings. Basing his research on the archaeological evidence, he focused on
the analysis and interpretation of physical structures, i.e., structural remains, within monastic complexes and
their original function. Even as a young archaeologist, in the late 1960s, Marko Popovi¢ discovered and draw
attention to the sacral complexes in Panik near Bile¢a and St Peter’s near Trebinje, wrapping up in the course
of his career the exploration of the medieval complex of the metropolitan church in Belgrade, Kumanica on the
Lim, the church of St Nicholas in Stanic¢enje, the cathedral of the city of Novo Brdo and Sudikova in Budimlja.
His systematic archaeological investigation of the monastery of Studenica has made it possible to create a compre-
hensive picture of the origin and development of this illustrious religious house, and of some aspects of the every-
day life of the monastic community in the Middle Ages. His work on religious architecture also included topics
such as the tombs of the founders of churches or monasteries. This short introductory text cannot possibly
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cover all areas of Marko Popovi¢'s wide-ranging scholarly work, but it should be noted that he also made a con-
tribution in the field of sigillography and, especially, heraldry.

Owing to his exceptionally broad erudition and archaeological talent Marko Popovi¢ was able to open new
avenues of research, going beyond the boundaries of conventional archaeological method. Apart from impeccably
kept excavation records, on which he always insisted, this involved the competent use of historic cartographic
sources, and the analysis of structural remains, which was one of his fortes. His understanding of architectural
space and skilful reading of frequently meagre structural remains, combined with a meticulous stratigraphic
approach, resulted in many axonometric reconstructions typically enriching his texts. Comprehensively know-
ledgeable about art history as well, even his master’s thesis offered a pioneering comparative analysis of archae-
ological remains and their visual representations in frescoes in medieval churches, establishing a link that would
prove its importance particularly in the flourishing decades of the study of medieval Serbian religious architec-
ture. Marko Popovi¢'s interdisciplinary approach involved the use of aerial photography, large-format stereo-
photogrammetric plans and geophysical surveys in the Belgrade Fortress area even before the disintegration of
Yugoslavia, when such techniques were still a rarity in the country’s archaeology. It should also be noted that
he gave impetus to early archaeozoological studies of the finds from the Ras Fortress. But the part of his legacy
that stands out for its beneficial impact is that he was instrumental in introducing the distinctive system of pro-
cessing and studying archaeological pottery that has for decades now been standard practice at the Research
Centre for the Belgrade Fortress.

A particularly important aspect of Marko Popovi¢’s archaeological work was that he as a rule crowned his
research by publication, frequently in the form of insightful monographs. Although the sole author in most
cases, he was never ill-disposed towards co-authorship, being aware, as a true leader, of the necessity of team-
work and interdisciplinarity. His impressive bibliography, provided in this volume, will introduce the interested
reader to his fruitful archaeological work in more detail.

In his fifty-year-long career Marko Popovic¢ held various professional and social positions. He served as pre-
sident of the Serbian Archaeological Society (1987—-1990), president of the Managing Board of the Cultural
Heritage Preservation Institute of Belgrade (until 2010) and chaired the Ministry of Culture’s Committee on
Monuments of Outstanding Importance and Serbian Cultural Assets Abroad (2008-2013). At the time of death,
he was editor-in-chief of the journal Heritage and the Singidunum series, editor of the annual of the National
Museum in Belgrade, Zbornik Narodnog Muzeja, member of the editorial board of the journal Saopstenja/Com-
munications, and member of the Committee on the History of Bosnia and Herzegovina of the Serbian Academy
of Sciences and Arts. He also made a considerable contribution in his capacity as member of the editorial board
of the journals Novopazarski Zbornik (1982—-2007) and Starinar (1997-2016), and of the Monographs series of
the Institute of Archaeology.

His scholarly work and overall achievement in the preservation and presentation of the Serbian cultural
heritage earned him prestigious awards. He was a three-time recipient of the October Award of the City of Bel-
grade: 1974, 1976 (collective) and 1983; of the 2005 April Award of the City of Belgrade (with Vesna Biki¢); of
the 1989 S. Penezi¢ Krcun Award of the City of UZice; and the 1985 Award of the City of Novi Pazar. In February
2018 he was awarded the Order of the Crown 15t Class, and in 2019 the Order of Sretenje 3 Class for Distin-
guished Contributions in Culture.
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Marko Popovi¢ was reputed to be a dedicated, energetic and authoritative archaeologist, and his demanding nature
preceded him. Unconceivable to many in earlier times and even more so today, his iron work discipline and
careful management of resources, which could best be seen during fieldwork, often brought a smile to the faces
of his colleagues. Working with him was a challenge in many ways but, at the end of the day, the results were
always there, well founded and indisputable. And he generously shared his knowledge and assisted his col-
leagues in all situations and under all circumstances. It is with great pride and gratitude that we can say that
Marko Popovi¢ created a recognisable school within the Institute of Archaeology. Quite early in his career he
became a synonym for Serbian medieval archaeology, and a role model for many colleagues both in the country
and in the region. And he remained one by virtue of his broad knowledge, exceptional motivation, efficiency and
outstanding research talent.
With this volume dedicated to Marko Popovi¢ we pay homage to his insatiable spirit of inquiry.

Editors
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Pectoral Cross from the Tersatto Reliquary
in Prism of Chronology: The Brankovi¢ Dynasty,
Relics of Neomartyrs, and Despot Vuk

Branislav CVETKOVIC The relics and reliquaries have only during the last
Regional Museum Jagodina twenty years received their proper place in modern
scholarship.! One of the most lavish reliquaries that
has survived from the Middle Ages is kept at the Fran-
ciscan Monastery museum in Tersatto, Croatia (fig.
1a).2 Although a description of the reliquary appears
as early as 1648 in Historia Tersattana by Frano Glavi-
ni¢, the abbot of the Tersatto monastery, it has since
been referred to only on rare occasions, despite its com-
plexity and uniqueness.3
Consequently, this seldom studied item has only
recently been given appropriate attention.* Notwith-
standing there is no information on when and how
this late 15™ century reliquary entered the Tersatto
treasury, the captions on three revetments reveal that

1 For surveys, research studies and exhibition catalogues on Christian relics and reliquaries East and West, see A. Angenendt,
Heilige und Reliquien. Die Geschichte ihres Kultes vom friihen Christentum bis zur Gegenwart, Miinchen 1997; E. Bozoky, A.-M.
Helvetius (éd.), Les Reliques. Objets, cultes, symboles, Turnhout 1999; A. M. Jluzos (pexn.), Penuxsuu 8 Busaumuu u 8 dpegreti Pycu.
ITucomennste ucmounuxu, Mocksa 2006; II. TTonosuh, ITog oxpumem ceewiociiu. Kynti céeltiux 81agapa u pernuksuja y cpegro8exos-
noj Cpéuju, Beorpan 2006; M. Bagnoli, H. A. Klein, C. G. Mann, J. Robinson (eds), Treasures of Heaven: Saints, Relics, and Devotion
in Medieval Europe, Baltimore 2011; C. Hahn, Strange Beauty: Issues in the Making and Meaning of Reliquaries, University Park
2012; J. Robinson, L. de Beerwith, A. Harnden (eds), Matter of Faith. An Interdisciplinary Study of Relics and Relic Veneration in the
Medieval Period, London 2014; C. Hahn, H. A. Klein (eds), Saints and Sacred Matter. The Cult of Relics in Byzantium and Beyond,
Washington D. C. 2015; I. TToroBuh, Pusnuya ciacewd. Kyt peftuksuja u cpuckux ceeiiux y cpegrosexosnoj Cpouju, Beorpam —
Hosu Cap 2018.

2 For the monastery, see R. Matej¢i¢, Crkva Gospe Trsatske i Franjevacki samostan, Rijeka 1991.

3 F. Glavinich, Historia Tersattana. Raccolta dalle antiche, e moderne historie, annali, e traditioni, Udine 1648, 47; Idem, Historia
Tersattana, prev. D. Klen, Rijeka 1989, 120.

4 For comments and a full list of previous bibliographies, see B. Lsetkosuh, Peuxsujap gecilomuye Gapdape pankoian Bpankosuh.
ITpunoi upoyuasary, 300pHUK Myseja IpumemneHe ymeTHoCcTH 8 (2012) 23-24, 33-35.

THE MEDIEVAL WORLD OF FORTRESSES, TOWNS AND MONASTERIES. Homage to Marko Popovi¢
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Fig. 1. Tersatto Reliquary

(a — photograph by D. Krizmani¢;

b — schematic image by D. Filipovi¢)
Cn. 1. Tpcarcku penukBrjap

(a — dotorpaduja: II. Kpusmanuh;

b — cxemarcku npukas: B. Oununosuh)

it once belonged to Despotissa Barbara Frankopan
(?-1508),” the wife of Despot Vuk Grgurevi¢ Branko-
vi¢ (ca 1438-1485), who was one of the last Serbian
titular despots, and a prominent warlord and baron of
the Hungarian king Matthias Corvinus.®

According to data and a drawing provided by F.
Glavini¢, the reliquary, with its height of 70 cm, was
originally composed of forty separate parts with vari-
ously framed relics, and three enkolpia decorated with
pearls, and precious and semiprecious stones, all em-
bedded in a symbolic branch 43 cm wide, made of sil-

PECTORAL CROSS FROM THE TERSATTO RELIQUARY
IN PRISM OF CHRONOLOGY

ver gilt tubes and covered with representations of
thorns, leaves and flowers. Our basic research dealt
with the technical, stylistic, and palaeographic issues
distinguishing relic frames with late Byzantine and
Western features and establishing the relative chro-
nology of constituent pieces of the whole.” Not only
was the original handle already missing by the time of
Glavini¢, but in a later period five of the relic covers
and a tiny cross from top of the reliquary were also
lost. The present stand itself comprises two distinct
parts, the lower one being on its inside dated to 1576,

> For despotissa Barbara, see M. Sercer, Zene Frankopanke, Modrugki zbornik 4-5 (2011) 21-81; M. Karbi¢, PoloZaj pripadnica

visokog plemstva u hrvatskim zemljama. Primjer Barbare Frankapan, Zbornik Odsjeka za povijesne znanosti Zavoda za povijesne
i druStvene znanosti Hrvatske akademije znanosti i umjetnosti 30 (2012) 145-153.

For scarce sources on despot Vuk, see C. hupkosuh, O gectiottiy Byxy I'piypesuhy, 3DOpHUK 3a TUKOBHE YMETHOCTH MartHlle cpricke
6 (1970) 281-290; D. Dini¢-Knezevi¢, Sremski Brankovici, Istrazivanja 4 (1975) 5-47; K. Murposuh, Byk Ipiypesuh uzmehy
Mexmega IT u Matuuje Kopsuna (1458—1465), Epannuescku rnacHuk 2 (2003) 19-33; A. Krsti¢, “Which Realm Will You Opt For?”
— The Serbian Nobility between the Ottomans and the Hungarians in the 15™ Century, in: State and Society in the Balkans Before
and After Establishment of Ottoman Rule, eds S. Rudi¢, S. Aslantas, Belgrade 2017, 129-159. Also cf. A. Usuh, Hcwiopuja Cpoa
y Bojsogunu. Og Hajctiiapujux epemena go ochugarnad uotucko-iomopuwixe ipanuye (1703), Hosu Can 1929, 20-28; C. hupkosuh,
IMocwisuzaniniujcku gectiotwiu, 300pHUK pamoBa BruszanTomomkor uHCTUTyTa XXXVIII (1999-2000) 395-406; M. Cripemuh, Cpiicku
gectiomiu y Cpemy, y: Cpem kpo3 Bekose. Cinojesr kyntype Opyuike rope v Cpema, yp. M. Maruuku, beorpan — beounn 2007, 45-73.
On various folk legends and myths featuring despot Vuk “the Fiery Dragon”, see Jb. [Teurkan-Jbyurranosuh, 3maj Jectiowi Byx
— Muil, uctopuja, iecma, Hosu Cagn 2002.

B. LIBetkoBuh, Pesrukgujap gectiotiuye, 24—33; for issues of late Byzantine minor art and influences from the West, see J. Durand,
Innovations gothiques dans I'orfévrerie byzantine sous les Paléologues, Dumbarton Oaks Papers 58 (2004) 333-354.
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while the reliquary now consists of twenty-nine framed
relics of luxuriously executed enkolpion and panagia-
rion, and a small pectoral cross. Analysis of the incised
inscriptions on the revetments reveals that the capti-
ons were done by five different hands, one of which is
in Medieval Greek, while the other thirty-seven are in
Medieval Slavonic with variegated traits of Central Ser-
bian and Western, i.e. Dalmatian or Bosnian, dialects.?

Though generally it resembles a Roman Catholic
monstrance, the unique structure and complex con-
tent of the reliquary have no analogies in comparative
material.? Therefore, on the basis of the close proxi-
mity of the symbolic branch to some Central European
and Hungarian artefacts, and especially due to the
existence of relics claimed in their captions to be of
the Roman Catholic Saints Clara, Ursula, and Apollo-
nia, recent research has unnecessary complicated some
basic issues. In this respect, it has been argued that the
reliquary was originally intended for the Fransciscans,
given the branch frame the relics are inserted into may
symbolise the Jesse Tree.10 That these hypotheses are
unconvincing and far-fetched is obvious, firstly beca-
use the reliquary contains relics of predominantly New
Testament saints, which is contrary to the Old Testa-
ment structure of the Jesse Tree, and secondly, much
more importantly, the complex and varied technical
and palaeographic features of the relic frames mani-
festly display their chronological diversity, which means
the sheathed relics were assembled over a long period,
only to be grouped into the branches later (fig. 1b).!!

8 B. llsetkoBuh, Peruksujap geciomuue, 31-32.
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Furthermore, it has been claimed that the reliquary as
a whole belongs to the “Western artistic circle” and
that the panagiarion was originally produced for an
unknown Orthodox priest,'? despite data in the in-
scribed text on it clearly stressing it had been made
for Despotissa Barbara Frankopan.!3 One should note
that the revetments on all of the relics are mounted
only on one side, enabling touching and kissing of the
relics, which is the Eastern Orthodox method of relic
veneration.! This is the basic reason why the connec-
tion of the reliquary as a whole exclusively with the
West is not corroborated, by its very structure.
Before analyzing what the chronological layout of
the reliquary may further reveal about its complex
content and historical background, it would be neces-
sary to point out the elementary constituents provided
in the schematic diagram (fig. 1b). The revetments
marked green in the scheme are the work of a Western
educated craftsman, also the author of the branches,
while the others marked yellow, blue, purple, and red
are made by four goldsmiths who follow Byzantine
patterns, with characteristic notched tubular frames
and filigree trim on the edges.!> The mounts executed
in the Western style with captions featuring the ikavica
dialect, typical for some regions of Dalmatia, Bosnia,
and Slavonia, refer to the relics of Saint Philip, Saint
Apostle Andrew (fig. 8.1), Saint Mary Magdalene, Saint
Ursula, Saints Cosmas and Damian, Saint Pelagia, Saint
Bartholomew (fig. 5.1), Saint Clara, Saint Stephen the
Protomartyr, Saint Andrew Stratelates, Saint Apollonia,

For general issues and the place of the Tersatto reliquary in scholarship, see B. Cvetkovi¢, C. Hahn, Imperial Aspirations: Relics

and Reliquaries of the Byzantine Periphery, Convivium 11/1 (2015) 197-199.

10 Cf. A. Kopr¢ina, Barbara Frankapan i zlatarske narudzbe oko 1500. godine, Radovi Instituta za povijest umjetnosti 37 (2013) 61-72.

On this and other issues, see b. Lisetkosuh, Tpcatiicku penuxeujap: uopexno ciupyximype, y: Cpenmbu BeK Y CPIICKOj HayLH, UCTOPHjH,
KIbMKeBHOCTH 1 yMeTHOCTH V1, yp. I JoBaHoBuh, lecrioToBay 2015, 175—-198; For iconography of the Jesse Tree, see St. Gouloulis,
Pilo Iecoai: O ocOveeTog g1kovoypopikog TOmos (1306-180g at.). Téveon, epunveio ko eEEAEn evog Svvaotiko vBov, Thessalo-
niki 2007 (with full bibliography).

Cf. A. Kopr¢ina, Relikvijar Barbare Frankapan, u: Nastanak zapadnohrvatske franjevacke pokrajine Bosne-Hrvatske prije 500 go-
dina, ur. F. E. Hosko, Rijeka 2015, 113-134.

On various issues of the panagiarion and the two different captions on it, see B. LlBetkoBuh, I[Tanaiujap geciotiuye bapdape @pan-
kotian, 3orpad 42 (2018) 119-137.

Cf. R. Riickert, Zur Form der byzantinischen Reliquiare, Miinchner Jahrbuch der bildenden Kunst VIII (1957) 7-36; C. W. Solt,
Byzantine and Gothic Reliquaries, Byzantinoslavica 45 (1984) 212-216; Ch. L. Diedrichs, Vom Glauben zum Sehen. Die Sichtbarkeit
der Reliquie im Reliquiar: ein Beitrag zur Geschichte des Sehens, Berlin 2001; G. Toussaint, Die Sichtbarkeit des Gebeins im Reli-
quiar — eine Folge der Pliinderung Konstantinopels?, im: Reliquiare im Mittelalter, Hrsg. B. Reudenbach, G. Toussaint, Berlin 2005,
89-106; Eadem, Kreuz und Knochen. Reliquien zur Zeit der Kreuzziige, Berlin 2011, 162-177; C. Hahn, Strange Beauty, s. v. visi-
bility; touching.

B. LBetkoBuh, Peruxsujap gectioiuye, 31-32.
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Saint John Chrysostom (fig. 8.4), Saint Ignatius Theo- ~ Theodore Tero, as well as the four mounts on the pec-
phorus (fig. 8.2), Saint Thyrsus, Saint Demetrius, Saint  toral cross (fig. 6.1) with the relics of Saint Ignatius,
Theodora, Saint George, Saint Theodore Stratelates, = Saint Mary Magdalene, Saint Anastasia (fig. 8.3) and
Saint Daniel the Prophet, Saint Procopius, and Saint ~ Saint Procopius. The list also includes the now mis-

Fig. 2. Relics revetments of St Arethas (1), St Jacob Alphaeus (2), St Jacob the Persian (3)
and St Gregorius the Theologian (4)

(photographs by B. Cvetkovi¢; image post-production by . Filipovi¢)

Cn. 2. OxoBu penuksHjapa cB. Apete (1), cB. Jakosa Andejesor (2), cB. Jakosa ITepcujanua (3)
u cB. [puropuja borocinosa (4)

(dotorpaduje: b. LiBetkouh; rpacdhuuka odbpaga: . dununosuh)

Fig. 3. Relics revetments of St Theodore Teron (1) and St Stephen the Younger (2, 3)
(photographs by B. Cvetkovi¢; image post-production by . Filipovi¢)

Cn. 3. OxoBu penuksujapa cB. Teomopa TupoHna (1) u cB. Credana Hosor (2, 3)
(dotorpaduje: B. LiBetkoBuh; rpaduuka obpana: . dununosuh)
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sing relics of Saints Matthew, Peter, and Michael, the
frame of the Burning Bush, of an unknown saint, and
a caption on the edge of the panagiarion.!®

That the oldest revetments on the Tersatto reliqu-
ary, marked yellow in the scheme (fig. 1b), are identi-
fied with the frames of Saint Arethas (fig. 2.1), Saint
Jacob Alphaeus (fig. 2.2), Saint Jacob the Persian (fig.
2.3), and Saint Gregory the Theologian (fig. 2.4) is a
conclusion corroborated by the palaeographic features
of the incised script and the characteristic technical
traits such as tiny notched tubes and filigree trim on
the edges.!” These revetments have numerous analo-
gies both in Byzantine and Balkan jewellery and small
reliquaries.'® Regarding the script, there are similar
captions on some 14t century finger rings.!? However,
the closest parallel for the Cyrillic inscriptions on these
units, with small, fine lettering executed in a regular,
solid manner, can be found on the tiny sheathed relic
in the treasury of the Vatopaidi Monastery, with an
almost identical Medieval Serbian caption, dated to the
14 century.?0 Traces of wear, such as scratches on the
gilt surfaces and a tear, on the broken triangular teeth
on the edges, reveal that these revetments had been
used for a long time prior to becoming parts of the re-
liquary. It is, therefore, obvious that these relics belon-
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ged to members of an older generation of the Serbian
royal dynasty of Brankovi¢, later inherited by their
descendents.?! Consequently, the units with captions
mentioning Despotissa Barbara must be dated before
1485, the year of her husband’s death, after which she
no longer bore that title.?2

However, there are more revetments on the reli-
quary that can be dated much earlier than the ones
sheathed during the period of Despotissa Barbara. The
manner of incision and form of the script on the
frames, marked purple in the scheme (fig. 1b), for the
relics of Saint Theodore Tero (fig. 3.1) and of Saint
Stephen the Younger (fig. 3.2 and 3.3) are typical of
well known late 14t century items.23 These captions
are characterised by irregular lettering displaying the
horror vacui style of organising text. However, although
similar to the one on the cup plaque of celnik Hrebe-
ljan, known from early 15™ century sources,* direct
parallels for these inscriptions exist in captions from
the small reliquary of Saint James the Persian in Vato-
paidi,?> and from the wings of the Chilandari diptych
of Helena Mrnjavcevi¢, both dated to the 1360s.26 The
similarities of these two Athonite items with the Ter-
satto frames described above are so close that it is pos-
sible that all were fashioned by the same goldsmith.

16 Tbid, 31, br. 1-5, 8-9, 11, 13, 18-19, 22-29, 33-38, 40; Also, for this craftsman, see B: LiBeTkoBuh, Tpcaficku peruxsujap,

178-179, 184.
17 B. lisetkosuh, Penuxsujap gectiomuue, 31, bp. 6-7, 31, 39.

18 For some examples, see K. Tores, Hazpydua uxona ¢ uzodpaxenus na leopeu-eoun u Xpucmoc ITanmoxpamop, B: Laurea in honorem

20

21
22
23
24

25

26

Margaritae Vaklinova, Vol. 2, red. B. Petrunova, A. AladZov, E. Vasileva, Sofis 2009, 305-309; V. Biki¢, Vizantijski nakit u Srbiji.
Modeli i naslede, Beograd 2010, 51, 53, sl. 23, 27/3-5; A. Bosselmann-Ruickbie, Byzantinischer Schmuck des 9. bis friithen 13. Jahr-
hundert. Untersuchungen zum metallenen dekorativen Korperschmuck der mittelbyzantinischen Zeit anhand datierter Funde aus
Griechenland und Bulgarien, Wiesbaden 2011, 397, T. 137.

For these rings, see II. Munowesuh, Haxuti og XII go XV eexa u3 36upke Hapogrot myseja, Beorpan 1990, 82, 97-99, 119-120,
op. 82, 115-116, 162.

For the image, see B. Pitarakis, Oval Enkolpion, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Tkonomaki-
Papadopoulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 144-145, no. 52.

For this last dynasty of medieval Serbia, see M. Cripemuth, Jectiowi Bypah Bpankosuh u weioso goda, Beorpan 1994.

For historical sources on Barbara after the demise of despot Vuk, see M. Karbi¢, PoloZaj pripadnica visokog plemstva, 147-153.
b. LisetkoBuh, Peruksujap gectotuuye, 31, op. 20, 32.

For this rare specimen, see I. Towuh, Manactiup Manactiupax — tupunol upoyuasary, y: Manactup Kanenuh. Y cycper mmectoj
croropumuLY, yp. J. Kanuh, Beorpan — Kparyjesan 2009, 149, 151-153.

Y. Tkonomaki-Papadopoulo, Reliquary Enkolpion, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Ikonomaki-
Papadopoulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 142—-143, no. 51.

K. Loverdou-Tsigaridas, Enkolpion-Diptych of Queen Helen, in: Treasures of Mount Athos, Thessaloniki 1997, 349-351, cat. no. 9.25;
M. Vassilaki, Female Piety, Devotion and Patronage: Maria Angelina Doukaina Palaiologina of loannina and Helena UgljeSa of Serres,
dans : Donation et donateurs dans le monde byzantin, éd. J.-M. Spieser, E. Yota, Paris 2012, 221-234, 226; B. Bjeli¢i¢-Miletkov,
Anicon as a prayer, a poem as an icon: the personal devotion of a fourteenth century poetess, MA dissertation, Athens, Georgia 2006,
passim, fig. 1.
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Fig. 4. Relic revetment of St Anne (1) and detail of the panagiarion (2)

(photographs by B. Cvetkovi¢; image post-production by . Filipovi¢)

Cn. 4. OxoB penvkBHUjapa cB. AHe (1) 1 netass naHarvjapa (2)

(dotorpaduje: B. LiBetkoBuh; rpacdhuuka obpaga: B. dununosuh)

Fig. 5. Relic revetment of St Bartholomew (1), Reliquary of St Marina, Museo Correr, Venezia (2)
(1 — photograph by B. Cvetkovi¢; 2 — after: J. Folda, Reliquary of Saint Marina, 496—497, no. 332.

Image post-production by . Filipovi¢)

Cn. 5. OxoB penvkBHjapa cB. Bapronomeja (1), penvksujap cB. Mapune, Mysej Kopep, Beneuuja (2)

(1 — dororpadwuja: b. LsetkoBuh; 2 — pema: J. Folda, Reliquary of Saint Marina, 496—497, no. 332.

I'paduuka odpana: B. @ununosuh)

The third master who also follows late Byzantine
tradition is the author of the tiny relic frame of Saint
Anne (fig. 4.1) and of the long circular inscription in-
cised on the back of the panagiarion (fig. 4.2), marked
blue in the scheme (fig. 1b).%7 Since the script displays
Resava orthography, the author of these captions must
have belonged to the circle of craftsmen who emigra-
ted with Vuk Grgurevi¢ from the Serbian motherland,
after the Ottomans had conquered the country. The
beauty of these inscriptions, with their characteristic
abbreviations and varied forms and formats of letters,

also have analogies in finds in Serbia proper, such as
a finger ring of Duke Vladislav.?8

The almost pristine state of preservation of all the
relic revetments on the Tersatto reliquary provides data
for resolving the much discussed issue of the visibility
of Eastern and Western items.?? It is the very setting
of relics in metal frames that enables full visible con-
tact for the faithful, as well as being able to touch and
kiss them, which is characteristic of the Eastern method
of relic veneration, while in the West the relics would
have been covered with glass or crystal lids. In that

27 B. lUsetkosuh, Peruxsujap geciomuye, 31, op. 5, 15; Uctu, ITanaiujap geciiomuye, 121-123, bp. 2.
28 B. Panojkosuh, Haxuti xog Cpba og XII go xpaja XVIII eexa, Beorpan 1969, 191-192, . 129; 1. Munomesuh, Haxutd, 140, 6p. 213.

29 Cf. n. 14.
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respect, the Tersatto reliquary offers valuable evi-
dence for an appropriate appreciation of the well-
known late Byzantine reliquary of Saint Marina, now
in the Correr Museum in Venice.3? From earlier pub-
lications of the Correr piece,3! to the later ones,32 and
on to relatively recent studies,33 it has always been
argued that the now empty reliquary of an unusual
form must have originally had a covering lid of either
glass or crystal.

However, a comparison of the relic frame of Saint
Bartholomew from the Tersatto reliquary (fig. 5.1)
with the similarly shaped St. Marina’s reliquary (fig.
5.2) appears to disable the hypothesis that the latter
may have had any cover at all. The triangular toothed
holders on the edges on the frame of Saint Bartholo-
mew support the pelvis bone itself, as with all the
other mounts on the Tersatto reliquary, which means
the Correr reliquary also had its relic open to the
faithful, as typical East Christian reliquaries do.
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One more part of the Tersatto reliquary predates
its formation. This is a small pectoral cross (6.3 x 5.8 x
0.8 cm) made of red agate or jasper (fig. 6.1),3* which,
as such, has parallels with well known items produced
in Medieval Russia,® though similar pieces can also be
found in some Western collections.3¢ The way its poly-
gonal form was cut from pristine stone is almost iden-
tical to examples that are kept in numbers in the tre-
asuries of Athonite monasteries, such as the cross of
red stone with dark veins from Vatopaidi, dated to the
12t century,3” or the pectoral cross from the State
Museum in Veliko Trnovo in Bulgaria, dated to the
12-13t™ century (fig. 6.2).38 It must originally have
been worn around a neck before it became part of the
reliquary. This cross was subsequently equipped with
octagonal metal frames on all four arms serving as con-
tainers for tiny relic fragments, each one marked with
captions indicating the respective names of Saints
Ignatius, Anastasia, Mary Magdalene, and Procopius.3?

30

31

32

33

34
35

36

37

38
39

For the full discussion on this matter, see B. Cvetkovi¢, Dazzling Intricacy: East and West in the Tersatto Reliquary, dans : Byzance et
ses voisins, XI1116-XVe€ siecle: art, identité, pouvoir (Balkans, Occident, Empire ottoman, Arabes), éd. E. Yota, Paris (forthcoming),
with complete survey of previous scholarship on the Correr reliquary of Saint Marina.

M. Ch. Ross, G. Downey, A Reliquary of St. Marina, Byzantinoslavica XXII1/1 (1962) 41-44, fig. 1-7 = Idem, A Reliquary of St.
Marina at the Correr, Bollettino dei Musei Civici Veneziani 7/3-4 (1962) 3-28, fig. 21-26; J. Lafontaine-Dosogne, Reliquaire de
Sainte Marina, dans: Splendeur de Byzance, éd. J. Lafontaine-Dosogne, Bruxelles 1982, 155, no. O. 22.

A. Guillou, Recueil des inscriptions grecques médiévales d'Italie, Rome 1996, 82—84, no. 79, Pl. 75-77; J. Folda, Reliquary of Saint
Marina, in: The Glory of Byzantium. Art and Culture of the Middle Byzantine Era A. D. 843—-1261, eds H. C. Evans, W. C. Wixom,
New York 1997, 496—497, no. 332; C. Hahn, The Voices of the Saints: Speaking Reliquaries, Gesta 36/1 (1997) 26, n. 41; J. Durand,
A propos des reliques du monastére du Prodrome de Pétra i Constantinople. La relique de saint Christophe de 'ancien trésor de la
cathédrale de Cambrai, Cahiers archéologiques 46 (1998) 153—-155, fig. 6.

G. Foukaneli, Reliquary of Saint Marina, in: Egeria. Mediterranean Medieval Places of Pilgrimage, eds M. Kazakou, V. Skoulas,
Athens 2008, 286—287, no. 76; F. D'Aiuto, Appendice: Dodecasillabi sul reliquiario della mano di s. Marina al Museo Correr, Venezia,
Nea Rhome 4 (2007) 432—-439, fig. 3—4; A. Rhoby, Byzantinische Epigramme auf Ikonen und Objekten der Kleinkunst, Wien 2010,
252-256, 508-509, Nr. Me81, 47-51; Idem, Interactive Inscriptions: Byzantine Works of Art and Their Beholders, in: Spatial Icons.
Performativity in Byzantium and Medieval Russia, ed A. Lidov, Moscow 2011, 320-321, fig. 3; H. A. Klein, Reliquary of St. Marina,
in: Treasures of Heaven, 91, no. 50; W. R. Larson, “Do You Inquire About These Things?” Text, Relic and the Power of St. Marina,
Medieval Perspectives 27 (2012) 173—181; C. Hahn, Strange Beauty, 269, n. 13.

b. LisetkoBuh, Penuksujap gectiowiuye, 31, dp. 33-36.

Cf. T. B. Huxonaesa, JlpesHepycckas menxas naacmuxa u3 kamus XI-XVI eexos, Mocksa 1983, obp. 4-5, 8; A. E. MycuH, [Tano-
MHUUECMBO U 0COOEHHOCMU «NEPEHECEHUS CAKPATbHOIO» 8 Xpucmuarckoil Espone, B: Hobie Mepycanumbl. MepoTonus U MkoHorpadus
CaKpasbHBIX MPOCTPAHCTB, pef. A. M. JIugos, Mocksa 2009, 221-255; J. Durand, D. Giovannoni, I. Rapti, R. Clavien (éd.), Sainte
Russie. L'art russe des origines a Pierre le Grand, Paris 2010, 153-154, 206-207; 1. A. Sterligova, Byzantine Works Made of Precious
Materials in the History of the Russian State, in: Byzantine Antiquities: Works of Art from the Fourth to Fifteenth Centuries in
the Collection of the Moscow Kremlin Museums, ed. I. A. Sterligova, Moscow 2013, 264-276, nos 57-69.

Cf. C. Di Fabio, Croce-stauroteca, in: Mandylion. Intorno al Sacro Volto da Bisanzio a Genova, a cura di G. Wolf, C. Bozzo Dufour,
A. R. Calderoni Masetti, Genova — Milano 2004, 260-263.

Y. Tkonomaki-Papadopoulo, Pectoral Cross, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Ikonomaki-Papado-
poulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 48.

L. Doncheva-Petkova, Cross in Diaspore, in: The Treasures of Christian Art in Bulgaria, ed V. Pace, Sofia 2001, no. 41.

For one of a number of analogies, see E. A. Mop1uakoBa, Kpecm HanepcHviii ¢ MOW,AMU C8AM020 BeTUKOMyUueHUka IIpokonus u opyaux
ceAMbix, B: XpUCTHAHCKUE peuKkBUU B Mockosckom Kpemne, pen. A. M. Jlugos, Mocksa 2000, 123-125, no. 31.
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Fig. 6. Pectoral Cross, Tersatto (1); Pectoral cross, Regional History Museum, Veliko Turnovo (2)
(1 — photograph by B. Cvetkovi¢; 2 — photograph by K. Totev. Image post-production by D. Filipovi¢)

Cn. 6. Hanpcuu xper u3 Tpcata (1); HanpcHU KPCT, PernoHanHu UCTOPUjCKU My3ej, Bennko TpHOBO (2)

(1 — dororpadwuja: b. L]seTkoBuh; 2 — dororpaduja: K. Tores. I'pacdhuuka obpana: B. dununosuh)

Fig. 7. Relic revetment of St Theodore the Younger (1, 2, 3); Plaque of despot Andronikos Palaiologos (4)
(1, 2, 3 — photographs by B. Cvetkovi¢; 4 — photograph by V. Voutsas. Image post-production by D. Filipovi¢)

Cn. 7. OxoB penvksujapa cB. Teogopa Hogor (1, 2, 3); mimounua necriota AHapoHuKa Ilaneosnora (4)

(1, 2, 3 — dororpaduje: b. LIserrkosuh; 4 — hororpacduja: B. Boyrcac. I'pacdmuka obpasna: B. Ounumnosuh)

Although the frames are the work of a Western edu-
cated craftsman, the very material of the cross as well
as its original function having direct parallels in the
East may be another piece of evidence for the prove-
nance of older segments of the Tersatto reliquary. The
frames with the Western features point to the complex
history of the reliquary and indicate that the crafts-
man, educated in the Hungarian goldsmith tradition,
was engaged to frame the pectoral cross before its in-
corporation into the branches. Since the origin of the

cross is Eastern, as dozens of analogies show, it may be
argued that this item might have belonged to either
Despot Vuk or to some of his ancestors, bearing in
mind the early dating of parallels as well as the impor-
tance of pectoral crosses and the fragments of the
Holy Cross for the political theory of the Byzantine and
Balkan rulers.40

The shape of the relic frames with Byzantine featu-
res strongly resembles mounted relics that, in 1354,
were sold in Constantinople by the imperial house of

40 For selected literature on this well studied phaenomenon, see H. A. Klein, Byzanz, der Westen und das wahre Kreuz. Die Geschichte
einer Reliquie und ihrer kiinstlerischen Fassung in Byzanz und im Abendland, Wiesbaden 2004; II. TTonosuh, Perukguje YacHoi
Kpctia y cpegrosexosroj Cpouju, y: KoHCTaHTHH Benuku y BUSaHTHjCKOj U CPIICKOj TpasuLujy, yp. Jb. Makcumosuh, Beorpan 2014,

99-121.
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Kantakouzenoi and that are now in Siena.*! This is
especially telling regarding the only relic with a Greek
inscription on the Tersatto reliquary, marked red in
the scheme (fig. 1b).42 This mounted piece appears to
be a relic of Saint Theodore the Younger (fig. 7.1, 7.2
and 7.3), the prominent new Christian martyr, born in
Adrianople. In 1344/45, as a child, he was taken priso-
ner by the Ottomans and, as a captive, had to become
a Muslim, but later he attempted to revoke it and in
ca 1360 was burnt at the stake.? This small reliquary
strongly resonates both due to the identity of this new
martyr and the formal proximity to the reliquaries sold
by the Kantakouzenoi. One is free to assume that the
sheathed relics of Saint Theodore the Younger may
have circulated by the end of the 14t century and
that at least one reached the Serbian royal house of
Brankovi¢, related by blood to the Byzantine dynasty of
Kantakouzenoi. That the Thessalonican provenance
of specifically this mounted relic of Saint Theodore the
Younger from the Tersatto reliquary is more than pro-
bable is due to the almost identical script on its frame
and on the inscribed plaque of Despot Andronicus
Palaiologus, governor of Thesaloniki (1408-1423),
applied to the well known icon of Saints Peter and
Paul, now in the Vatopaidi treasury (fig. 7.4).4* The

41
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chronological and stylistic matching of the two cap-
tions is beyond simple fortuity and, therefore, it may
be strongly argued that both were made by the very
same engraver.

The mounted relic of Saint Theodore the Younger
is far from being the only one from the category of neo-
martyrs in the Tersatto reliquary. Although it was lost
long ago, there are good photographic documents along
with the description made by Glavini¢ that the reliquary
originally also contained a “relic of Saint Michael”.#>
The only martyr with this name was the neomartyr
Saint Michael, who was persecuted in Egyptian Ale-
xandria during the rule of the Byzantine Emperor
Andronicus II Palaiologus.*¢ What is crucial in this
respect is that a similar tiny relic of the same saint
exists among the relic fragments on the huge triptych
reliquary in the Monastery Rila, in Bulgaria, attributed
to the patronage of Mara Brankovi¢,*” a prominent
member of the last Serbian royal dynasty.*8

However, it is the neomartyr relics in the Tersatto
reliquary that shed light not only on the historical
background of its formation, but also on the special
function the collection of relics must have had for their
owners.*? The prominent position of the small pec-
toral cross and of the large enkolpion with the relic of

Cf. P. Hetherington, A purchase of Byzantine relics and reliquaries in fourteenth-century Venice, in: P. Hetherington, Enamels,

Crowns, Relics and Icons: Studies on Luxury Arts in Byzantium, Ashgate 2008, 1-38.

42
disciple of St Pachomius the Great, cf. Ibid., 27, n. 18.

b. LiBerkoBuh, Penuxeujap gectiomiuue, 31, 6p. 14, ci. 5. Here the saint was erroneously identified as Saint Theodore the Sanctified,

43 F. G. Holweck, A Biographical Dictionary of the Saints with a General Introduction on Hagiology, London 1924, 959; F. Halkin,

44

45
46

47

48

49

Bulletin des publications hagiographiques, Analecta Bollandiana LXXI/I (1953) 234-235; N. Owkovopuidng, Axkodovéic tov ayiov
©e0dipov Tov Néov, Néov ABnvaiov 1 (1955) 205-221; F. Halkin, Theodorus iunior, Bibliotheca Hagiographica Graeca. Tome
I11. Supplément, Appendices et Tables, Bruxelles 1957, 74, no. 2431; R. Janin, Teodoro il Giovane, in: Bibliotheca Sanctorum XI1,
Roma 1969, col. 251-252; Prosopographisches Lexikon der Palaiologenzeit. 4. Faszikel, er. E. Trapp, Wien 1980, 42, no. 7423 (s.v.
©ebddwpog); M. Ritter, Memorial of the holy martyr Theodore the Younger, in: Christian-Muslim Relations. A Bibliographical History.
Volume 5 (1350-1500), eds D. Thomas, A. Mallett, Leiden — Boston 2013, 145-146.

Cf. Iep& Meyiotn Movn Batoraudiv. Mapadoon, iotopic, téxvn 1, Aywov Opog 1996, 51-52, fig. 431-432; J. Durand, Precious Metal
Icon Revetments, in: Byzantium. Faith and Power (1261/1557), ed. H. C. Evans, New York 2004, 248, 250, 600, fig. 8/10.

For all the data on this relic frame, see b. LiseTkosuh, Penuksujap geciiomiuye, 29, with bibliographical references.

J. Pahlitzsch, Eis ton neon martyra Michael, in: Christian-Muslim Relations. A Bibliographical History, Volume 4 (1200-1350),
eds D. Thomas, A. Mallett, Leiden — Boston 2012, 810—-814.

For this relic, see E. Bakanosa, Punckama uyoomeopHa uxona-penuxedaputi, Koncmawmuuonon u Mapa Bpankosuu, B: Bbarapus u
CbpduA B KOHTEKCTA Ha BU3AHTHICKATa UUBAIM3ALUA, pex. B. Tto3enes, A. MunteHosa, P. Ipo3nanosa, Codus 2005, 202, 206.
Cf. M. St. Popovi¢, Mara Brankovic: eine Frau zwischen dem christlichen und dem islamischen Kulturkreis im 15. Jahrhundert,
Mainz 2010.

This was firstly raised in B. Cvetkovi¢, Between Power and Demise: Reliquary of Barbara Frankopan Brankovi¢, in: Dumbarton
Oaks Research Library and Collection. 75™ Anniversary. Annual Report 2015-2016, Washington D.C. 2017, 47-48. The relics of
Saints Andrew, George, and Demetrius, according to captions, may also refer not to Apostle and the two Megalomartyrs, but to
the less known neomartyrs of the 14t and 15t Centuries, which is the issue that is still the matter of research.
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Fig. 8. Relics revetments of St Apostle Andrew (1), St Ignatius Theophoros (2),
St Anastasia (3) and St John Chrysostome (4), Seal of Despot Vuk, 1475 (5)
(1-4 — photographs by B. Cvetkovi¢; 5 — photograph: Magyar Nemzeti Levéltdr, Budapest)

Cn. 8. OxoBu penukBHjapa cB. Anocrona AHapeja (1), cB. Urwatuja Boronocua (2),
cB. AHactacuje (3) u cB. JoBaHa 3natoycror (4), nevat gecrnota Byka, 1475 (5)

(1-4 — dororpaduje: B. LietkoBuh; 5 — doTorpacduja: Mahapcku gp)kaBHU apxuB, Bynumrmenira)

Saint Theodore Tero, being set in the very center of
the reliquary, along with the frequency of the saintly
relics bearing the name of Theodore, further strengt-
hen the conclusion that a significant part of the relic
collection originated from earlier branches of the
Brankovi¢ dynasty, given that one of its forbears was
Theodore Kantakouzenos, father of Despotissa Eirene
Brankovi¢ and grandson of Emperor John VI Kanta-
kouzenos.”® In that respect, the personality of Despot

50 B. Iiertkosuh, Penuxsujap geciiomiuue, 32.

Vuk emerges through the misty, complicated content
of the reliquary. Taking into account the significance
of the neomartyrs as an ecclesiastical, social, and
political phaenomenon of the late Middle Ages,®! it
could be surmised that the very content of the relic
collection must have been ideologically relevant for
their owners, who faced decades of waging war with
the Ottomans and the waves of conversion of their
subjects to Islam.2 Therefore, this valuable assembly

51 For the neomartyrs, see S. Sallaville, Pour un répertoire des néo-saints d’église orientale, Byzantion 20 (1950) 223-237; E. A.
Zachariadou, The Neomartyr’'s Message, Aektio Kévipov Mikpaoiatik@v Zmovddv 8 (1990/1991) 51-63; Eadem, Bioi vedtepov
ayiov: n emaypOmvnon yio o moiuvio, in: Ot Hpdeg tng Opoddéng ExkAnoiag. Ot Néot Ayiot, 8og—160¢ atwvag, ed. E. Kovvtodpo
—Talaxn, Abnve 2004, 215-225; A.-M. Talbot, Hagiography in Late Byzantium (1204—1453), in: The Ashgate Research Companion
to Byzantine Hagiography, ed. S. Efthymiades, Farnham — Burlington, VT 2011, 173-195; J. Pahlitzsch, Byzantine Saints in
Turkish Captivity in 14™ Century Anatolia, in: Union in separation. Diasporic Groups and Identities in the Eastern Mediterranean
(1100-1800), eds G. Christ, F.-J. Morche, R. Zaugg, W. Kaiser, S. Burkhardt, A. D. Bethammer, Rome 2015, 219-228.

52 Cf. E. Radushev, The Spread of Islam in the Ottoman Balkans: Revisiting Bulliets' Method on Religious Conversion, Oriental Archive
78 (2010) 363-384; A. Minkov, Conversion to Islam in the Balkans. Kisve Bahasi Petitions and Ottoman Social Life 1670—-1730,

Leiden — Boston 2004.
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Fig. 9. Gospels of Priest John, Chil. 28, fol. 232v, Colophon, 1481

(photograph: Foundation of the Holy Monastery Chilandar)

Cn. 9. YeTtBopojeBanhesbe moma JoBaHa, Xui. 28, n1. 232v, 3anuc, 1481

(dotorpaduja: 3amyxdrHa CBeTor MaHacTHpa XWIaHZapa)

of relics, which were later to be grouped into one large
unit, must have served as an ideological and religious
support of the members of the Brankovi¢ house who
aimed to restore their lost realm. Consequently, the
neomartyrs were perfect role models of how to resist
islamisation.” In that sense, the pectoral cross posi-
tioned on the axis of the reliquary stands out as an
especially important insignia that must have been in
the possession of the leading members of the Branko-
vi¢ dynasty, most probably Despot Vuk himself. There-
fore, the relics of neomartyrs and the pectoral cross
could be seen as reliable clues for tracing the ideologi-
cal platform of Despot Vuk. As such, these can help
with the understanding of the rarely mentioned colo-
phon from the Gospels of the priest John, illuminated
in 1481, now in the library of the Hilandar Monastery,
which mentions Despot Vuk as a ruler in the traditi-
onal manner (fig. 9).>4 For the sake of precision, this
inscription is here given an updated reading:

53 Cf. E. A. Zachariadou, The Neomartyr's Message, 51—63.

RA caard Hire B Tpo(H)UH EA(a)r@1(b)cT(b)HO CAABHIMOMY
r(ocroa)oy Hatmemy 1(coyco)y x(pH)c(To)y : B akT(0) SUTie- : CAnHca
(€ Cia KHHrA Eh A(b)HH BA(a)ro1(b)cTHEATO H Xp(H)CTOAWEHEAT®
roCMOAHHA  AECMOTA RSKA Toraa EaA(a)A(bI)1CTRS OIS
HOROWC(BE)IEHOMY  HTPOMOAHTOY  Rearpaplikoy  Kyp(n)
dHaooer H chnrea 1o monk 1wank rocmopie H w(Th)yn H Epatie
MOAK BH KOF® AOHA€ CiA KHHFA “(hTHETE HCMPARAIAKLIE ALIE CAM
To H chrpRiHAL HHICTO Bo KC(Th) Eez(h) rpkxa Thikbo CAHHK
E(0)rb GHle wEpkTOX Bh HZROAL : CA(a)BA CABphLIHTEAN E(0r)oy
o(Te)yoy H c(n)n¥ H c(gk)Tomd A(¥)xoy H(b)inm H np(n)cno H
Bh KRGkl BRKOMA AMTHE

The fact that the pectoral cross has mounts with
fragments of relics on all four arms, which were set by
a Western educated goldsmith, does not contradict
the previous suggestions. It has already been shown
that this master was engaged during the life of Despot
Vuk because he was the one who had applied the cap-
tion on the rim of the panagiarion.>> There is one more

important, hitherto overlooked, piece of evidence that

54 For the manuscript and the colophon, see JI. Bornanosuh, Kaianot hupuickux pyxoiucd maxaciiupa Xunarngapa, Beorpan 1978,
62, dp. 28. Note that the index of personal names in this catalogue gives an erroneous entry for Despot Vuk Grgurevi¢ Brankovic¢
as Despot Vuk Lazarevi¢, the son of Prince Lazar, who never had a despotic title, cf. Ibid., 297.

55 B. Lisetkosuh, Tpcaficku penuxeujap, 85; Uctu, [anatujap geciomuue, 127, ci. 7.
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this craftsman worked for both Vuk and Barbara. One
characteristic mark of his script incised on the frames
is a special, rare form of the Cyrillic letter “n”, as in
the reproduced captions on separate relics of Saint
Apostle Andrew (fig. 8.1), Saint Ignatius Theophorus
(fig. 8.2), and Saint John Chrysostom (fig. 8.4). This
letter also appears on the tiny capsule with the relic of
Saint Anastasia, set on one of the arms of the pectoral
cross (fig. 8.3). An identical form of this letter fea-
tures in the royal seal of Despot Vuk on one of his pre-
served charters (fig. 8.5),° and these matches shed new
light on the dynamism of the relic collection assembled
in the Tersatto reliquary.

Further research of the reliquary should address
these raised issues in more detail, especially with regard
to the scarcity of historical sources on Despot Vuk and
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his disputed political platform in the attempt to resto-
re the Serbian realm, previously lost to the Ottomans.>”
As far as the present results of analysis of relics and the
pectoral cross have disclosed, the Tersatto reliquary
could become a reliable set of evidence for a more
nuanced appreciation of its patronage, which means
that it may be possible for Despot Vuk to finally be
brought out of the shadows.
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Hanrpynnu kpct ca TpcaTckor peMKBHjapa y CBETIy XPOHOJIOTHj€:

nuHacTHja bpankoBuha, MOIITH HOBOMYy4Y€HHKA H OecnoT Byk

PenvikBrjap 13 pu3HHLE hpameBadkor camocTaHa Ha Tpca-
Ty jeIMHCTBEH je 110 TOME ILITO T'a YHHU BeJIMKH OpOj oced-
HO OKOBAHMX HOCAua MOLITH]Y, Pa3TUuMTOr hopmara, Ko-
j¥ Ccy 3ajefiHO C jefHUM HallPCHUM KPCTOM, EHKOJIITMOHOM
W MaHarvjapom IoBe3aHW MPEXOM CUMOOJIIMYHUX I'paHa
on no3nahenor cpedpa. ITourto u3mehy okoBaHKUX HOCaYa
TI0CTOje BeJMKe passivKe y 0dIHMLMMa W HauKHy U3paje,
HBUXOBE TEXHUUKE M CTUJICKE KapPaKTEPUCTHKE MOKazyjy
Ila Cy X M3BeJia NeToprLa pa3iMunuTHX TpaBepa. Jesuuke
1 naneorpadcke 0codbeHOCTH HATMHCAa Ha OKOBHMA TTpefi-
CTaBJbajy UBPCTY OCHOBY 3a YCIIOCTaB/balb€ XPOHOJIOTH]je
CaCTaBHUX [IeJI0BA PEJIMKBUjapa, ILITO oMoryhasa yTBphu-
Bame MCTOPUjCKOT KOHTEKCTA HacTajama 30WpKe penuk-
BHja y roceny Biajapcke rnopopuue bpankosrnha. Trmo-
JIOLIKA aHa/IM3a eKTOPATHOT KPCTa Off jacnuca (onabpaHu
maTtepujas, HauuH 0dpazie ¥ MHOTODPOjHE aHaJloruje U3
CBETOTOPCKHX, HOBIOPOJICKUX, KHjeBCKUX, XEPCOHCKUX ajln
U DanKkaHCKUX 30MPKK) MOTBphyje a Taj mpeamer JUYHe
MoDOXKHOCTU IpHIaZia BpEMEHy KOje 3HATHO IPEeTXOAU

(opmMupamy pesvkBHjapa kao uenuHe. McnuTuBame emnu-
rpadvke Ha OKOBHMA, U3BEIEHUM IIPEMa BU3AaHTH]CKUM
odpacuuma, aTyje jemaH 1eo Hocaua MOUITH]Y Y TIepHOT
oxo 1400. rogvHe, a IpyTH 1€0 Y CEOMY WIH OCMY AeLe-
HUjy 14. Beka, Te ce Ha OCHOBY TOra CMaTpa Aa Cy mpura-
DAy paHUjUM reHepaudjama bpaHkosuha. HaTmnucu Ha
raHarvjapy 4 OKOBy C MOILUTHMMA CB. AHE, Ka0 U OHH C Ofi-
JIMKama UKaBULEe, TOTUYY U3 feBere feueHuje 15. Bexa, a
HOocay MowTHjy cB. Teogopa HoBor, jefyvHu ¢ HAaTMcoM Ha
TPUKOM je3HKy, Ipunafga caMmom nodetky 15. Bexa. OBaj
CBeTUTeJb HOBOMYUYeHUK, cTpagao 1350/60. ronuHe, npen-
CTaBJba KJbYY 33 YTBPHUBAE UIEHTUTETA U HEKUX IPYTUX
CBETHTEJbA U3 KATErOpUje OHMX YMje CE€ MOLITH Hasla3e Ha
Tpcarckom penvKBHjapy, Kao LITO je U CBeTH Mwuxaumio
MYYeHHUK, TTOCTpazao noueTkom 14. Bexa, mro dara HOBO
CBETJIO Ha Ca[ip’Kaj [iesia PesIMKBHja U PenCcTaBba KOpIyC
CBEXXUX M3BOPHUX TMOfAaTaka KOju DM MOTJIM [a Ipyxe
HOB TIOTJIE/l HAa YJIOTYy MOILUTH]jY HOBOMYYEeHUKA y OKBUDY
TIOJIUTHYKE TeopHje ToCAeBHUX CPIICKUX AecnoTa.
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