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Izreka ka`e: „^ovek snuje, a Bog odlu~uje”. Tako je i sa kwigom Svet sredwovekovnih utvr|ewa, gradova

i manastira – namera uredni{tva i ̀ eqa prilo`nika bila je da ona bude zbornik radova u ~ast Marka

Popovi}a. Uz veliko po{tovawe prema wegovim doprinosima u spoznavawu sredwovekovne pro{losti

Srbije i o~uvawu nacionalnog kulturnog nasle|a, zbornik je tako|e trebalo da poka`e, kako stru~noj

javnosti tako i samom Popovi}u, a na na~in uobi~ajen u nau~nom svetu, da wegovo delo predstavqa

istinsku inspiraciju istra`iva~ima razli~itih disciplina i generacija. Na`alost, pred kraj

rada na uobli~avawu publikacije zatekla nas je tu`na vest o wegovom odlasku. 

Ovom kwigom odajemo po~ast velikom arheologu, kolegi i prijatequ Marku Popovi}u.

The saying goes that man proposes, but God disposes, and it has proved to be true for the book The World of

Medieval Fortresses, Cities and Monasteries. Its editors and contributors intended it as a festschrift to honour

Marko Popovi}. With great appreciation for his many contributions to unravelling the medieval past of Serbia

and preserving the national cultural heritage, it was also meant to show, to specialised publics and Marko

Popovi} himself, in the form common in the academic world, how truly inspiring his exhaustive work has been

to researchers from different disciplines and generations. To our deep regret, the sad news of his passing came

just as this collection of essays was being put into final form. 

With this book, we pay homage to the great archaeologist, colleague and friend Marko Popovi}.
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U DRUGOJ POLOVINI 20. VEKA ARHEOLOGIJA DO@IVQAVA PREPOROD NA ZAPADNOM BALKANU,

u nekada{woj Jugoslaviji, pa samim tim i u Srbiji. Nakon obimnih iskopavawa u okviru zna~ajnog projek-

ta izgradwe hidroelektrane \erdap, arheolo{ka istra`ivawa nastavqena su, izme|u ostalog, opse`nim

programima za{tite i o~uvawa sredwovekovnog kulturnog nasle|a, od kojih pojedini traju prakti~no do

na{ih dana. Kompleksni arheolo{ki projekti zahtevali su qude „od formata” – istovremeno dobre orga-

nizatore iskopavawa i nau~no akribi~ne istra`iva~e. Oba ta znamena, ali i mnogo vi{e od wih, bila su

sadr`ana u li~nosti arheologa Marka Popovi}a. Du`e od pedeset godina on je bio dominantna figura

srpske arheologije sredweg veka, sa izuzetno vrednim rezultatima na zahtevnom poqu izu~avawa, za{ti-

te i promocije kulturnog nasle|a.

* * *

Marko Popovi} je ro|en 1944. godine u U`icu, a {kolovao se u Beogradu. Na Filozofskom fakultetu u

Beogradu diplomirao je 1966. godine, magistrirao 1971, a doktorirao 1980. Profesionalnu karijeru za-

po~iwe 1968. godine u Zavodu za za{titu spomenika kulture grada Beograda, za koji ostaje vezan tokom ce-

le svoje karijere, kako u~e{}em u realizaciji niza konzervatorsko-restauratorskih projekata na Beo-

gradskoj tvr|avi, tako i ure|ivawem wegovog glasila Nasle|e, ~iji je i pokreta~. U Arheolo{ki institut

dolazi 1976. godine i u wemu ostaje sve do odlaska u penziju 2011. godine. Pored toga {to je rukovodio

brojnim istra`iva~kim projektima, godinama je vodio i nau~nu politiku te ku}e u svojstvu predsedni-

ka Nau~nog ve}a. Penzionisawe nije ozna~ilo kraj wegove karijere. Mnoge velike poslove uradio je u

prethodnoj deceniji, pri ~emu mo`emo ista}i impresivne rezultate istra`ivawa i konzervacije Novog

Brda, tim pre {to su se ti radovi odvijali u slo`enom politi~kom ambijentu.

Nau~no usmerewe Marka Popovi}a na arheologiju punog i poznog sredweg veka iskazano je ve} na sa-

mom po~etku wegovog profesionalnog anga`mana, gde je s jednakom pa`wom pristupao istra`ivawima i

fortifikacija i sakralnih kompleksa. Ipak, wegov najve}i, neiscrpan nau~ni izazov bilo je prou~ava-

we utvr|ewa i sistema odbrane u srpskim zemqama sredweg veka i na po~etku novog doba – sa Beogradskom

tvr|avom u sredi{tu pa`we. Bio je jedan od osniva~a i dugogodi{wi rukovodilac Nau~noistra`iva~kog

centra za Beogradsku tvr|avu pri Arheolo{kom institutu, gde je prikupqena ogromna gra|a i organizo-

vana datoteka starih planova i fotografija, kao i dokumentacije arheolo{kih istra`ivawa i pokret-

nih arheolo{kih nalaza, koja se odnosi ne samo na tvr|avu ve} i na istorijsko podru~je grada Beograda.

Oma` Marku Popovi}u
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Izuzetan doprinos ostvario je u izu~avawu sredwovekovnih utvr|ewa Beograda – od vremena gradwe vi-

zantijskog kastela u 12. veku, dogradwe u vreme cara Du{ana i, naro~ito, graditeqske delatnosti despota

Stefana Lazarevi}a koja oslikava veoma zna~ajnu etapu razvoja srpske sredwovekovne vojne arhitekture.

Prou~avawem razvoja fortifikacija i urbanog jezgra Beograda u kasnijem periodu, izme|u 16. i 18. veka,

podstakao je razvoj novovekovne arheologije u Srbiji, koja je poslu`ila kao uzor zemqama u okru`ewu. Uz

to, dotakao se i problematike anti~kog Singidunuma, s posebnim osvrtom na preostale materijalne tra-

gove u savremenoj urbanoj matrici, pri ~emu je pokrenuo i ure|ivao tematsku ediciju zbornika radova

Singidunum, u kojoj su do sada iza{la ~etiri toma.

Vi{e od dvadeset godina posvetio je Marko Popovi} istra`ivawima na podru~ju Ra{ke, Novog Pazara

i Sjenice – centralne oblasti sredwovekovne Srbije. U sredi{tu wegove pa`we bio je kompleks na Gradi-

ni iznad Pazari{ta – Trgovi{ta, koji je nakon ukupnih saznawa do kojih se do{lo prepoznat kao Tvr|a-

va Ras – znamenito sedi{te prvih Nemawi}a. U nastavku izu~avawa kqu~nih problema na{e nacionalne

pro{losti posvetio se sistematskim istra`ivawima Gradine u Vrsenicama, na rubu Sjeni~kog poqa. Tu

je, osim ostataka anti~kog i paleovizantijskog utvr|ewa, otkriven ranosredwovekovni kulturni hori-

zont sa veoma zna~ajnim tragovima utvr|ivawa iz 9. veka i materijalnom kulturom iz vremena uobli~a-

vawa Srbije. Rezultate tih radova objavio je u detaqnim, uzorno sastavqenim monografijama. Obiman

prate}i program terenskih rekognoscirawa u ~itavoj toj oblasti, prilikom kojih je otkriveno vi{e de-

setina a istra`eno preko dvadeset kasnoanti~kih i ranovizantijskih utvr|ewa, doneo je sasvim novo vi-

|ewe grani~nog podru~ja doline Ra{ke i Pe{terske visoravni u doba sutona antike i u ranom sredwem

veku, {to je sna`no uticalo i na razvoj ranovizantijske arheologije kod nas. U tom kqu~u bi trebalo spo-

menuti i istra`ivawa utvrde Svetiwe, po svoj prilici Viminakiona 6. veka.

Veliki deo opusa Marka Popovi}a obuhvata prou~avawe fortifikacija i nastanka urbanih naseobi-

na – gradova u srpskim zemqama sredwega veka. Istra`ivawima tih problema on je pristupao temeqno,

povezuju}i ishode sopstvenih arheolo{kih istra`ivawa, analize izvorne istorijske gra|e i rezultata

ranijih istra`iva~a, {to se mo`e videti u publikacijama o U`i~kom gradu, Magli~u i najnovijoj o Novom

Brdu. Kompleksnost utvr|enih gradova u vezi je i s pitawima koja se ti~u vladarskih i vlasteoskih bo-

ravi{ta, wihovog prostornog rasporeda i strukture. Komparativnom analizom raspolo`ivih podataka o

boravku prvih Nemawi}a u oblasti Rasa i saznawa o poznijim dvorovima kraj i{~ezlog jezera na Kosovu

i, docnije, u gradovima Beogradu i Smederevu, uspostavio je modele rezidencija sredwovekovnih srpskih

vladara. 

Drugi veliki tematski krug u nau~nom radu Marka Popovi}a ~ine istra`ivawa sakralnih komplek-

sa – kako manastirskih celina tako i pojedina~nih crkvenih zdawa. Na osnovu rezultata arheolo{kih

istra`ivawa, wegova prou~avawa bila su usmerena na analizu i tuma~ewe fizi~kih struktura, to jest arhi-

tektonskih ostataka objekata u manastirskim kompleksima i wihove funkcije u okviru celine. Jo{ kao

mlad istra`iva~, krajem {ezdesetih godina pro{log veka, otkrio je i obelodanio crkvene komplekse u

Paniku kod Bile}e i Sv. Petra kod Trebiwa, da bi tokom svog radnog veka zaokru`io istra`ivawa sred-

wovekovne Mitropolije u Beogradu, Kumanice na Limu, crkve Sv. Nikole u Stani~ewu, katedrale grada

Novog Brda i [udikove u Budimlji. Obavio je sistematska arheolo{ka istra`ivawa kompleksa manastira

Studenice, koja su omogu}ila celovit uvid ne samo u nastanak i razvoj tog znamenitog svetili{ta nego i

OMA@ MARKU POPOVI]U
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u pojedine aspekte `ivota wegove mona{ke zajednice tokom sredweg veka. U sklopu prou~avawa sakralne

arhitekture istakli bismo i wegovo bavqewe ktitorskim grobovima. Uvodna re~ je kratka da bi objedi-

nila sve tokove plodotvorne nau~ne misli Marka Popovi}a, pa stoga ovde samo spomiwemo da je ostavio

traga i na poqu sigilografije, a naro~ito heraldike.

Va`no je, me|utim, naglasiti da je Marko Popovi} bio arheolog izuzetno {iroke erudicije i veli-

kog talenta. Zahvaquju}i tome on je utirao nove puteve nau~ne spoznaje, prevazilaze}i konvencionalne

okvire ~isto arheolo{ke metodologije. Uz besprekornu terensku dokumentaciju, na kojoj je insistirao, to

se odnosi, s jedne strane, na ume{no kori{}ewe stare kartografske gra|e u istra`ivawima, a, s druge, na

arhitektonske analize za koje je imao naro~itog dara. Razumevawe arhitektonskog prostora i „~itawe”,

~esto skromnih, terenskih ostataka zdawa, uz minuciozan stratigrafski pristup istra`ivawima, obezbe-

dili su ~itav niz prepoznatqivih aksonometrijskih rekonstrukcija kojima obiluju wegove publikacije.

Veoma obrazovan i u sferi istorije umetnosti, jo{ za potrebe svog magistarskog rada izveo je pionirsku

komparativnu analizu arheolo{kih nalaza i wihovih predstava na freskama u sredwovekovnim crkvama.

Ta veza }e naro~ito dobiti na zna~aju tokom decenija istra`ivawa srpske sakralne arhitetkture. Inter-

disciplinarni pristup Marka Popovi}a podrazumevao je i kori{}ewe aerofotografija, izradu stereo-

fotogrametrijskih planova velikog formata i organizovawe geofizi~kih istra`ivawa na Beogradskoj

tvr|avi jo{ pre raspada Jugoslavije, kada su takvi ekskursi predstavqali pravu retkost u na{oj arheolo-

giji. Vredi ista}i i to da je podstakao rana arheozoolo{ka istra`ivawa nalaza iz Tvr|ave Ras. Ipak se

po dobrim posledicama isti~e wegov kqu~ni uticaj na uvo|ewe u praksu prepoznatqivog sistema obrade i

izu~avawa arheolo{ke keramike {to se ve} decenijama sprovodi u Nau~noistra`iva~kom centru za Beo-

gradsku tvr|avu. 

Poseban zna~aj arheolo{ke delatnosti Marka Popovi}a jeste u tome {to je svoja istra`ivawa po pravi-

lu krunisao sadr`ajnim publikacijama, ~esto monografijama. Iako je ve}inu radova napisao samostalno,

nije se libio koautorstava, u duhu pravog rukovodioca, svesnog potrebe za timskim radom i interdisci-

plinarnim pristupom. Impozantna bibliografija, od{tampana u ovom zborniku, uputi}e zainteresova-

nog ~itaoca na jo{ mnogo detaqa wegove plodne aktivnosti.

U svojoj pola stole}a dugoj karijeri obavqao je razli~ite stru~ne i dru{tvene funkcije. Bio je pred-

sednik Srpskog arheolo{kog dru{tva (1987–1990), predsednik Upravnog odbora Zavoda za za{titu spo-

menika kulture grada Beograda (do 2010) i predsednik Komisije za spomenike od izuzetnog zna~aja i srp-

ska kulturna dobra u inostranstvu pri Ministarstvu kulture (2008–2013). Glavni je urednik ~asopisa

Nasle|e i edicije Singidunum, urednik je Zbornika Narodnog muzeja i ~lan redakcije ~asopisa Saop{tewa.

Zapa`en doprinos dao je kao ~lan redakcija Novopazarskog zbornika (1982–2007), Starinara (1997–2016)

i posebnih izdawa Arheolo{kog instituta. Bio je ~lan Odbora za istoriju Bosne i Hercegovine SANU.

Za svoj nau~ni rad i ukupan anga`man na o~uvawu i prezentaciji srpskog kulturnog nasle|a stekao je

ugledna priznawa. Dobio je tri puta Oktobarsku nagradu grada Beograda: 1974, 1976. (kolektivna) i 1983.

godine. Dobitnik je i Aprilske nagrade grada Beograda 2005. godine (sa V. Biki}), zatim nagrade grada

U`ica „S. Penezi} – Krcun” 1989. godine i Nagrade grada Novog Pazara 1985. godine. U februaru 2018.

odlikovan je ordenom Krune I stepena, godine 2019. uru~ena mu je Velika poveqa grada U`ica, a u febru-

aru 2020. odlikovan je Sretewskim ordenom III stepena za naro~ite zasluge u oblasti kulture.
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* * *

Marko Popovi} slovio je za posve}enog, energi~nog i autoritativnog arheologa, a wegov zahtevan karak-

ter nadaleko je poznat. Vojni~ka disciplina i {tedqivost resursa, naro~ito izra`eni u toku terenskih

istra`ivawa, a mnogima nezamislivi kako u onom a jo{ vi{e u ovom vremenu, ~esto su mamili osmehe we-

govih saradnika. Saradwa s wim predstavqala je izazov svakojake vrste, ali u kona~nici rezultat je uvek

bio utemeqen i nesporan. Nesporna je i wegova nesebi~na pomo} koju je pru`ao kolegama u svakoj situa-

ciji i pod svim uslovima. S velikim ponosom i zahvalno{}u mo`emo da istaknemo da je Marko Popovi}

stvorio prepoznatqivu {kolu u okviru Arheolo{kog instituta. Dosta rano u karijeri postao je sinonim

za srpsku sredwovekovnu arheologiju i uzor mnogim kolegama i u zemqi i u okru`ewu, a to je – zbog {iro-

kog znawa, izuzetne motivacije, efikasnosti i izvanrednog istra`iva~kog dara – ostao i do danas.

Zbornikom koji posve}ujemo uspomeni na Marka Popovi}a odajemo po~ast wegovoj nepresu{noj istra-

`iva~koj radoznalosti.

Urednici
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THE SECOND HALF OF THE TWENTIETH CENTURY SAW A REVIVAL OF ARCHAEOLOGY IN THE WESTERN
Balkans, the former Yugoslavia, and thus in Serbia. Large-scale rescue excavations ahead of the construction of
the Djerdap hydroelectric power plant were followed by other archaeological projects, including extensive and,
in some cases, still ongoing programmes of medieval cultural heritage protection and preservation. Complex
archaeological projects required persons of high calibre, combining the qualities of a competent excavation
leader and a scrupulous scholar. The archaeologist Marko Popovi} was both, and much more. For more than fifty
years he was a dominant figure in Serbian medieval archaeology with exceptional achievements in the demanding
area of the study, protection and promotion of cultural heritage.

* * *

Marko Popovi} was born in U`ice in 1944 and educated in Belgrade, graduating from the Faculty of Philosophy
in 1966, taking his master’s degree in 1971 and his PhD in 1980. His professional career began in 1968 when
he joined the Cultural Heritage Preservation Institute of Belgrade, remaining tied to it ever since through parti-
cipating in a number of conservation-restoration projects for the Belgrade Fortress and as the initiator and edi-
tor of its journal Nasledje/Heritage. In 1976 he joined the Institute of Archaeology in Belgrade and remained its
member until his retirement in 2011, directing a number of the Institute’s research projects and steering its
research policy in his capacity as chairman of its Scholarly Council. But retirement was by no means the end of
his working days. During the past decade he accomplished much important work, notably the project of the
excavation and conservation of Novo Brdo, all the more impressive for its results because it was carried out in
complicated political circumstances.

Marko Popovi} had been focused on the archaeology of the Central and Late Middle Ages from the very
beginning of his career, dividing his research attention equally between fortifications and religious complexes.
But what remained his biggest and inexhaustible challenge was the study of military architecture and defence
systems in the Serbian lands in the medieval and early modern periods – with the Belgrade Fortress at its centre.
He was one of the founders and long-standing director of the Institute of Archaeology’s Research Centre for the
Belgrade Fortress, which has accumulated vast documentation and set up a database of old plans and photo-
graphs concerning not only the Fortress but also the whole historic area of Belgrade. He made an exceptional
contribution to the study of Belgrade’s medieval fortifications – from the twelfth-century Byzantine castellum and
the additions built under Emperor Stefan Du{an to, especially, the fifteenth-century building activity of Despot

Homage to Marko Popovi}
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Stefan Lazarevi} which marks a particularly important stage in the development of medieval Serbian military
architecture. His research on the development of the defences and urban core of Belgrade in a later period,
between the sixteenth and eighteenth centuries, encouraged the development of the archaeology of the modern
era in Serbia, setting a model followed in neighbouring countries. His research interests included the period of
Roman Singidunum as well, focusing especially on its surviving traces in the contemporary urban fabric. He ini-
tiated and edited a collective series on the subject, Singidunum, consisting of four volumes to date.

Marko Popovi} devoted more than twenty years of research to the region of Ra{ka, Novi Pazar and Sjenica
– the core area of medieval Serbia. His focus was on the complex at Gradina above Pazari{te (Trgovi{te), now
identified as the Ras Fortress, the illustrious seat of the first rulers of the Nemanji} dynasty. Continuing his
research on important issues of the national past, he embarked on the systematic excavation of the site of Gra-
dina in Vrsenice, at the edge of Sjeni~ko Polje. Apart from the remains of a Roman and Early Byzantine fortress,
the site yielded an early-medieval cultural horizon with significant vestiges of ninth-century fortification and
the material culture from the period of the crystallisation of a Serbian polity. These excavations produced an
exemplary monographic study. An extensive project of field survey of the whole area, which discovered sever-
al dozen and investigated more than twenty late-antique forts produced a very different picture of the border
area of the Ra{ka Valley and Pe{ter Plateau in the period of the decline of late antiquity and in the Early Middle
Ages, strongly influencing the development of Early Byzantine archaeology in Serbia. To be mentioned in the
same context is the excavation of the fort on the site of Svetinja, most likely identifiable as sixth-century
Viminakion.

A good part of Marko Popovi}’s work was concerned with the study of fortifications and the genesis of for-
tified urban settlements in the medieval Serbian lands. His approach was always thorough, drawing on the
results of his own archaeological investigations, rigorous scrutiny of surviving written sources and the work of
earlier researchers, as can be seen from the books on the fortresses/castles of U`ice, Magli~, and the latest, Novo
Brdo. The issue of fortified urban settlements is closely tied to the issue of royal and aristocratic residences, in-
cluding their layout and structure. Based on a comparative analysis of the available information about the early
Nemanji} rulers residing in the Ras area and the discoveries about the later royal residences by a now-vanished
lake in Kosovo and, later still, in the cities of Belgrade and Smederevo, he established the patterns of medieval
Serbian rulers’ residences.

Another important set of topics addressed by Marko Popovi} concerned sacral complexes, both monastic
enclosures and individual church buildings. Basing his research on the archaeological evidence, he focused on
the analysis and interpretation of physical structures, i.e., structural remains, within monastic complexes and
their original function. Even as a young archaeologist, in the late 1960s, Marko Popovi} discovered and draw
attention to the sacral complexes in Panik near Bile}a and St Peter’s near Trebinje, wrapping up in the course
of his career the exploration of the medieval complex of the metropolitan church in Belgrade, Kumanica on the
Lim, the church of St Nicholas in Stani~enje, the cathedral of the city of Novo Brdo and Šudikova in Budimlja.
His systematic archaeological investigation of the monastery of Studenica has made it possible to create a compre-
hensive picture of the origin and development of this illustrious religious house, and of some aspects of the every-
day life of the monastic community in the Middle Ages. His work on religious architecture also included topics
such as the tombs of the founders of churches or monasteries. This short introductory text cannot possibly
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cover all areas of Marko Popovi}’s wide-ranging scholarly work, but it should be noted that he also made a con-
tribution in the field of sigillography and, especially, heraldry.

Owing to his exceptionally broad erudition and archaeological talent Marko Popovi} was able to open new
avenues of research, going beyond the boundaries of conventional archaeological method. Apart from impeccably
kept excavation records, on which he always insisted, this involved the competent use of historic cartographic
sources, and the analysis of structural remains, which was one of his fortes. His understanding of architectural
space and skilful reading of frequently meagre structural remains, combined with a meticulous stratigraphic
approach, resulted in many axonometric reconstructions typically enriching his texts. Comprehensively know-
ledgeable about art history as well, even his master’s thesis offered a pioneering comparative analysis of archae-
ological remains and their visual representations in frescoes in medieval churches, establishing a link that would
prove its importance particularly in the flourishing decades of the study of medieval Serbian religious architec-
ture. Marko Popovi}’s interdisciplinary approach involved the use of aerial photography, large-format stereo-
photogrammetric plans and geophysical surveys in the Belgrade Fortress area even before the disintegration of
Yugoslavia, when such techniques were still a rarity in the country’s archaeology. It should also be noted that
he gave impetus to early archaeozoological studies of the finds from the Ras Fortress. But the part of his legacy
that stands out for its beneficial impact is that he was instrumental in introducing the distinctive system of pro-
cessing and studying archaeological pottery that has for decades now been standard practice at the Research
Centre for the Belgrade Fortress.

A particularly important aspect of Marko Popovi}’s archaeological work was that he as a rule crowned his
research by publication, frequently in the form of insightful monographs. Although the sole author in most
cases, he was never ill-disposed towards co-authorship, being aware, as a true leader, of the necessity of team-
work and interdisciplinarity. His impressive bibliography, provided in this volume, will introduce the interested
reader to his fruitful archaeological work in more detail. 

In his fifty-year-long career Marko Popovi} held various professional and social positions. He served as pre-
sident of the Serbian Archaeological Society (1987–1990), president of the Managing Board of the Cultural
Heritage Preservation Institute of Belgrade (until 2010) and chaired the Ministry of Culture’s Committee on
Monuments of Outstanding Importance and Serbian Cultural Assets Abroad (2008–2013). At the time of death,
he was editor-in-chief of the journal Heritage and the Singidunum series, editor of the annual of the National
Museum in Belgrade, Zbornik Narodnog Muzeja, member of the editorial board of the journal Saop{tenja/Com-
munications, and member of the Committee on the History of Bosnia and Herzegovina of the Serbian Academy
of Sciences and Arts. He also made a considerable contribution in his capacity as member of the editorial board
of the journals Novopazarski Zbornik (1982–2007) and Starinar (1997–2016), and of the Monographs series of
the Institute of Archaeology.

His scholarly work and overall achievement in the preservation and presentation of the Serbian cultural
heritage earned him prestigious awards. He was a three-time recipient of the October Award of the City of Bel-
grade: 1974, 1976 (collective) and 1983; of the 2005 April Award of the City of Belgrade (with Vesna Biki}); of
the 1989 S. Penezi} Krcun Award of the City of U`ice; and the 1985 Award of the City of Novi Pazar. In February
2018 he was awarded the Order of the Crown 1st Class, and in 2019 the Order of Sretenje 3rd Class for Distin-
guished Contributions in Culture. 



* * *

Marko Popovi} was reputed to be a dedicated, energetic and authoritative archaeologist, and his demanding nature
preceded him. Unconceivable to many in earlier times and even more so today, his iron work discipline and
careful management of resources, which could best be seen during fieldwork, often brought a smile to the faces
of his colleagues. Working with him was a challenge in many ways but, at the end of the day, the results were
always there, well founded and indisputable. And he generously shared his knowledge and assisted his col-
leagues in all situations and under all circumstances. It is with great pride and gratitude that we can say that
Marko Popovi} created a recognisable school within the Institute of Archaeology. Quite early in his career he
became a synonym for Serbian medieval archaeology, and a role model for many colleagues both in the country
and in the region. And he remained one by virtue of his broad knowledge, exceptional motivation, efficiency and
outstanding research talent. 

With this volume dedicated to Marko Popovi} we pay homage to his insatiable spirit of inquiry.

Editors
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The relics and reliquaries have only during the last
twenty years received their proper place in modern
scholarship.1 One of the most lavish reliquaries that
has survived from the Middle Ages is kept at the Fran-
ciscan Monastery museum in Tersatto, Croatia (fig.
1a).2 Although a description of the reliquary appears
as early as 1648 in Historia Tersattana by Frano Glavi-
ni}, the abbot of the Tersatto monastery, it has since
been referred to only on rare occasions, despite its com-
plexity and uniqueness.3

Consequently, this seldom studied item has only
recently been given appropriate attention.4 Notwith-
standing there is no information on when and how
this late 15th century reliquary entered the Tersatto
treasury, the captions on three revetments reveal that

1 For surveys, research studies and exhibition catalogues on Christian relics and reliquaries East and West, see A. Angenendt,
Heilige und Reliquien. Die Geschichte ihres Kultes vom frühen Christentum bis zur Gegenwart, München 1997; É. Bozóky, A.-M.
Helvetius (éd.), Les Reliques. Objets, cultes, symboles, Turnhout 1999; A. M. Lidov (red.), Relikvii v Vizanòii i v ärevneé Rusi.

Pisümennûe isòo~niki, Moskva 2006; D. Popovi}, Pod okriqem svetosti. Kult svetih vladara i relikvija u sredwovekov-

noj Srbiji, Beograd 2006; M. Bagnoli, H. A. Klein, C. G. Mann, J. Robinson (eds), Treasures of Heaven: Saints, Relics, and Devotion
in Medieval Europe, Baltimore 2011; C. Hahn, Strange Beauty: Issues in the Making and Meaning of Reliquaries, University Park
2012; J. Robinson, L. de Beerwith, A. Harnden (eds), Matter of Faith. An Interdisciplinary Study of Relics and Relic Veneration in the
Medieval Period, London 2014; C. Hahn, H. A. Klein (eds), Saints and Sacred Matter. The Cult of Relics in Byzantium and Beyond,
Washington D. C. 2015; D. Popovi}, Riznica spasewa. Kult relikvija i srpskih svetih u sredwovekovnoj Srbiji, Beograd –
Novi Sad 2018.

2 For the monastery, see R. Matej~i}, Crkva Gospe Trsatske i Franjeva~ki samostan, Rijeka 1991.
3 F. Glavinich, Historia Tersattana. Raccolta dalle antiche, e moderne historie, annali, e traditioni, Udine 1648, 47; Idem, Historia

Tersattana, prev. D. Klen, Rijeka 1989, 120.
4 For comments and a full list of previous bibliographies, see B. Cvetkovi}, Relikvijar despotice Barbare Frankopan Brankovi}.

Prilog prou~avawu, Zbornik Muzeja primewene umetnosti 8 (2012) 23–24, 33–35.

Branislav CVETKOVI]
Regional Museum Jagodina

Pectoral Cross from the Tersatto Reliquary 
in Prism of Chronology: The Brankovi} Dynasty, 
Relics of Neomartyrs, and Despot Vuk
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it once belonged to Despotissa Barbara Frankopan
(?–1508),5 the wife of Despot Vuk Grgurevi} Branko-
vi} (ca 1438–1485), who was one of the last Serbian
titular despots, and a prominent warlord and baron of
the Hungarian king Matthias Corvinus.6

According to data and a drawing provided by F.
Glavini}, the reliquary, with its height of 70 cm, was
originally composed of forty separate parts with vari-
ously framed relics, and three enkolpia decorated with
pearls, and precious and semiprecious stones, all em-
bedded in a symbolic branch 43 cm wide, made of sil-

ver gilt tubes and covered with representations of
thorns, leaves and flowers. Our basic research dealt
with the technical, stylistic, and palaeographic issues
distinguishing relic frames with late Byzantine and
Western features and establishing the relative chro-
nology of constituent pieces of the whole.7 Not only
was the original handle already missing by the time of
Glavini}, but in a later period five of the relic covers
and a tiny cross from top of the reliquary were also
lost. The present stand itself comprises two distinct
parts, the lower one being on its inside dated to 1576,
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5 For despotissa Barbara, see M. [ercer, @ene Frankopanke, Modru{ki zbornik 4–5 (2011) 21–81; M. Karbi}, Polo`aj pripadnica
visokog plemstva u hrvatskim zemljama. Primjer Barbare Frankapan, Zbornik Odsjeka za povijesne znanosti Zavoda za povijesne
i dru{tvene znanosti Hrvatske akademije znanosti i umjetnosti 30 (2012) 145–153.

6 For scarce sources on despot Vuk, see S. ]irkovi}, O despotu Vuku Grgurevi}u, Zbornik za likovne umetnosti Matice srpske
6 (1970) 281–290; D. Dini}-Kne`evi}, Sremski Brankovi}i, Istra`ivanja 4 (1975) 5–47; K. Mitrovi}, Vuk Grgurevi} izme|u

Mehmeda II i Matije Korvina (1458–1465), Brani~evski glasnik 2 (2003) 19–33; A. Krsti}, “Which Realm Will You Opt For?”
– The Serbian Nobility between the Ottomans and the Hungarians in the 15th Century, in: State and Society in the Balkans Before
and After Establishment of Ottoman Rule, eds S. Rudi}, S. Aslantaş, Belgrade 2017, 129–159. Also cf. A. Ivi}, Istorija Srba

u Vojvodini. Od najstarijih vremena do osnivawa potisko-pomori{ke granice (1703), Novi Sad 1929, 20–28; S. ]irkovi},
Postvizantijski despoti, Zbornik radova Vizantolo{kog instituta XXXVIII (1999–2000) 395–406; M. Spremi}, Srpski

despoti u Sremu, u: Srem kroz vekove. Slojevi kulture Fru{ke gore i Srema, ur. M. Maticki, Beograd – Beo~in 2007, 45–73.
On various folk legends and myths featuring despot Vuk “the Fiery Dragon”, see Q. Pe{ikan-Qu{tanovi}, Zmaj Despot Vuk

– mit, istorija, pesma, Novi Sad 2002.
7 B. Cvetkovi}, Relikvijar despotice, 24–33; for issues of late Byzantine minor art and influences from the West, see J. Durand,

Innovations gothiques dans l’orfèvrerie byzantine sous les Paléologues, Dumbarton Oaks Papers 58 (2004) 333–354.

Fig. 1. Tersatto Reliquary 
(a – photograph by D. Krizmani}; 

b – schematic image by \. Filipovi})

Sl. 1. Trsatski relikvijar 

(a – fotografija: D. Krizmani}; 

b – shematski prikaz: \. Filipovi}) a b



while the reliquary now consists of twenty-nine framed
relics of luxuriously executed enkolpion and panagia-
rion, and a small pectoral cross. Analysis of the incised
inscriptions on the revetments reveals that the capti-
ons were done by five different hands, one of which is
in Medieval Greek, while the other thirty-seven are in
Medieval Slavonic with variegated traits of Central Ser-
bian and Western, i.e. Dalmatian or Bosnian, dialects.8

Though generally it resembles a Roman Catholic
monstrance, the unique structure and complex con-
tent of the reliquary have no analogies in comparative
material.9 Therefore, on the basis of the close proxi-
mity of the symbolic branch to some Central European
and Hungarian artefacts, and especially due to the
existence of relics claimed in their captions to be of
the Roman Catholic Saints Clara, Ursula, and Apollo-
nia, recent research has unnecessary complicated some
basic issues. In this respect, it has been argued that the
reliquary was originally intended for the Fransciscans,
given the branch frame the relics are inserted into may
symbolise the Jesse Tree.10 That these hypotheses are
unconvincing and far-fetched is obvious, firstly beca-
use the reliquary contains relics of predominantly New
Testament saints, which is contrary to the Old Testa-
ment structure of the Jesse Tree, and secondly, much
more importantly, the complex and varied technical
and palaeographic features of the relic frames mani-
festly display their chronological diversity, which means
the sheathed relics were assembled over a long period,
only to be grouped into the branches later (fig. 1b).11

Furthermore, it has been claimed that the reliquary as
a whole belongs to the “Western artistic circle” and
that the panagiarion was originally produced for an
unknown Orthodox priest,12 despite data in the in-
scribed text on it clearly stressing it had been made
for Despotissa Barbara Frankopan.13 One should note
that the revetments on all of the relics are mounted
only on one side, enabling touching and kissing of the
relics, which is the Eastern Orthodox method of relic
veneration.14 This is the basic reason why the connec-
tion of the reliquary as a whole exclusively with the
West is not corroborated, by its very structure.

Before analyzing what the chronological layout of
the reliquary may further reveal about its complex
content and historical background, it would be neces-
sary to point out the elementary constituents provided
in the schematic diagram (fig. 1b). The revetments
marked green in the scheme are the work of a Western
educated craftsman, also the author of the branches,
while the others marked yellow, blue, purple, and red
are made by four goldsmiths who follow Byzantine
patterns, with characteristic notched tubular frames
and filigree trim on the edges.15 The mounts executed
in the Western style with captions featuring the ikavica
dialect, typical for some regions of Dalmatia, Bosnia,
and Slavonia, refer to the relics of Saint Philip, Saint
Apostle Andrew (fig. 8.1), Saint Mary Magdalene, Saint
Ursula, Saints Cosmas and Damian, Saint Pelagia, Saint
Bartholomew (fig. 5.1), Saint Clara, Saint Stephen the
Protomartyr, Saint Andrew Stratelates, Saint Apollonia,
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8 B. Cvetkovi}, Relikvijar despotice, 31–32.
9 For general issues and the place of the Tersatto reliquary in scholarship, see B. Cvetkovi}, C. Hahn, Imperial Aspirations: Relics

and Reliquaries of the Byzantine Periphery, Convivium II/1 (2015) 197–199.
10 Cf. A. Kopr~ina, Barbara Frankapan i zlatarske narud`be oko 1500. godine, Radovi Instituta za povijest umjetnosti 37 (2013) 61–72.
11 On this and other issues, see B. Cvetkovi}, Trsatski relikvijar: poreklo strukture, u: Sredwi vek u srpskoj nauci, istoriji,

kwi`evnosti i umetnosti VI, ur. G. Jovanovi}, Despotovac 2015, 175–198; For iconography of the Jesse Tree, see St. Gouloulis,
R/za Iessa/: O sÚnqetoj eikonografikÒj tÚpoj (13oj–18oj ai.). Gšneoh, ermhne/a kai exšlixh enÒj dunastikoÚ mÚqou, Thessalo-
niki 2007 (with full bibliography).

12 Cf. A. Kopr~ina, Relikvijar Barbare Frankapan, u: Nastanak zapadnohrvatske franjeva~ke pokrajine Bosne-Hrvatske prije 500 go-
dina, ur. F. E. Ho{ko, Rijeka 2015, 113–134.

13 On various issues of the panagiarion and the two different captions on it, see B. Cvetkovi}, Panagijar despotice Barbare Fran-

kopan, Zograf 42 (2018) 119–137.
14 Cf. R. Rückert, Zur Form der byzantinischen Reliquiare, Münchner Jahrbuch der bildenden Kunst VIII (1957) 7–36; C. W. Solt,

Byzantine and Gothic Reliquaries, Byzantinoslavica 45 (1984) 212–216; Ch. L. Diedrichs, Vom Glauben zum Sehen. Die Sichtbarkeit
der Reliquie im Reliquiar: ein Beitrag zur Geschichte des Sehens, Berlin 2001; G. Toussaint, Die Sichtbarkeit des Gebeins im Reli-
quiar – eine Folge der Plünderung Konstantinopels?, im: Reliquiare im Mittelalter, Hrsg. B. Reudenbach, G. Toussaint, Berlin 2005,
89–106; Eadem, Kreuz und Knochen. Reliquien zur Zeit der Kreuzzüge, Berlin 2011, 162–177; C. Hahn, Strange Beauty, s. v. visi-
bility; touching.

15 B. Cvetkovi}, Relikvijar despotice, 31–32.
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Fig. 2. Relics revetments of St Arethas (1), St Jacob Alphaeus (2), St Jacob the Persian (3) 
and St Gregorius the Theologian (4) 
(photographs by B. Cvetkovi}; image post-production by \. Filipovi})

Sl. 2. Okovi relikvijara sv. Arete (1), sv. Jakova Alfejevog (2), sv. Jakova Persijanca (3) 

i sv. Grigorija Bogoslova (4) 

(fotografije: B. Cvetkovi}; grafi~ka obrada: \. Filipovi})

Fig. 3. Relics revetments of St Theodore Teron (1) and St Stephen the Younger (2, 3) 
(photographs by B. Cvetkovi}; image post-production by \. Filipovi})

Sl. 3. Okovi relikvijara sv. Teodora Tirona (1) i sv. Stefana Novog (2, 3) 

(fotografije: B. Cvetkovi}; grafi~ka obrada: \. Filipovi})

Saint John Chrysostom (fig. 8.4), Saint Ignatius Theo-
phorus (fig. 8.2), Saint Thyrsus, Saint Demetrius, Saint
Theodora, Saint George, Saint Theodore Stratelates,
Saint Daniel the Prophet, Saint Procopius, and Saint

Theodore Tero, as well as the four mounts on the pec-
toral cross (fig. 6.1) with the relics of Saint Ignatius,
Saint Mary Magdalene, Saint Anastasia (fig. 8.3) and
Saint Procopius. The list also includes the now mis-

1

2

3

21

3

4



sing relics of Saints Matthew, Peter, and Michael, the
frame of the Burning Bush, of an unknown saint, and
a caption on the edge of the panagiarion.16

That the oldest revetments on the Tersatto reliqu-
ary, marked yellow in the scheme (fig. 1b), are identi-
fied with the frames of Saint Arethas (fig. 2.1), Saint
Jacob Alphaeus (fig. 2.2), Saint Jacob the Persian (fig.
2.3), and Saint Gregory the Theologian (fig. 2.4) is a
conclusion corroborated by the palaeographic features
of the incised script and the characteristic technical
traits such as tiny notched tubes and filigree trim on
the edges.17 These revetments have numerous analo-
gies both in Byzantine and Balkan jewellery and small
reliquaries.18 Regarding the script, there are similar
captions on some 14th century finger rings.19 However,
the closest parallel for the Cyrillic inscriptions on these
units, with small, fine lettering executed in a regular,
solid manner, can be found on the tiny sheathed relic
in the treasury of the Vatopaidi Monastery, with an
almost identical Medieval Serbian caption, dated to the
14th century.20 Traces of wear, such as scratches on the
gilt surfaces and a tear, on the broken triangular teeth
on the edges, reveal that these revetments had been
used for a long time prior to becoming parts of the re-
liquary. It is, therefore, obvious that these relics belon-

ged to members of an older generation of the Serbian
royal dynasty of Brankovi}, later inherited by their
descendents.21 Consequently, the units with captions
mentioning Despotissa Barbara must be dated before
1485, the year of her husband’s death, after which she
no longer bore that title.22

However, there are more revetments on the reli-
quary that can be dated much earlier than the ones
sheathed during the period of Despotissa Barbara. The
manner of incision and form of the script on the
frames, marked purple in the scheme (fig. 1b), for the
relics of Saint Theodore Tero (fig. 3.1) and of Saint
Stephen the Younger (fig. 3.2 and 3.3) are typical of
well known late 14th century items.23 These captions
are characterised by irregular lettering displaying the
horror vacui style of organising text. However, although
similar to the one on the cup plaque of ~elnik Hrebe-
ljan, known from early 15th century sources,24 direct
parallels for these inscriptions exist in captions from
the small reliquary of Saint James the Persian in Vato-
paidi,25 and from the wings of the Chilandari diptych
of Helena Mrnjav~evi}, both dated to the 1360s.26 The
similarities of these two Athonite items with the Ter-
satto frames described above are so close that it is pos-
sible that all were fashioned by the same goldsmith.
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16 Ibid, 31, br. 1–5, 8–9, 11, 13, 18–19, 22–29, 33–38, 40; Also, for this craftsman, see B: Cvetkovi}, Trsatski relikvijar,
178–179, 184.

17 B. Cvetkovi}, Relikvijar despotice, 31, br. 6–7, 31, 39.
18 For some examples, see K. Totev, Naãruäna ikona s izobra`eniÿ na Georãi-voin i Hrisòos Panòokraòor, v: Laurea in honorem

Margaritae Vaklinova, Vol. 2, red. B. Petrunova, A. Alad`ov, E. Vasileva, Sofiÿ 2009, 305–309; V. Biki}, Vizantijski nakit u Srbiji.
Modeli i nasle|e, Beograd 2010, 51, 53, sl. 23, 27/3–5; A. Bosselmann-Ruickbie, Byzantinischer Schmuck des 9. bis frühen 13. Jahr-
hundert. Untersuchungen zum metallenen dekorativen Körperschmuck der mittelbyzantinischen Zeit anhand datierter Funde aus
Griechenland und Bulgarien, Wiesbaden 2011, 397, T. 137.

19 For these rings, see D. Milo{evi}, Nakit od XII do XV veka iz zbirke Narodnog muzeja, Beograd 1990, 82, 97–99, 119–120,
br. 82, 115–116, 162.

20 For the image, see B. Pitarakis, Oval Enkolpion, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Ikonomaki-
Papadopoulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 144–145, no. 52.

21 For this last dynasty of medieval Serbia, see M. Spremi}, Despot \ura| Brankovi} i wegovo doba, Beograd 1994.
22 For historical sources on Barbara after the demise of despot Vuk, see M. Karbi}, Polo`aj pripadnica visokog plemstva, 147–153.
23 B. Cvetkovi}, Relikvijar despotice, 31, br. 20, 32.
24 For this rare specimen, see G. To{i}, Manastir Manastirak – prilog prou~avawu, u: Manastir Kaleni}. U susret {estoj

stogodi{wici, ur. J. Kali}, Beograd – Kragujevac 2009, 149, 151–153.
25 Y. Ikonomaki-Papadopoulo, Reliquary Enkolpion, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Ikonomaki-

Papadopoulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 142–143, no. 51.
26 K. Loverdou-Tsigaridas, Enkolpion-Diptych of Queen Helen, in: Treasures of Mount Athos, Thessaloniki 1997, 349–351, cat. no. 9.25;

M. Vassilaki, Female Piety, Devotion and Patronage: Maria Angelina Doukaina Palaiologina of Ioannina and Helena Uglje{a of Serres,
dans : Donation et donateurs dans le monde byzantin, éd. J.-M. Spieser, E. Yota, Paris 2012, 221–234, 226; B. Bjeli~i}-Miletkov,
An icon as a prayer, a poem as an icon: the personal devotion of a fourteenth century poetess, MA dissertation, Athens, Georgia 2006,
passim, fig. 1.



The third master who also follows late Byzantine
tradition is the author of the tiny relic frame of Saint
Anne (fig. 4.1) and of the long circular inscription in-
cised on the back of the panagiarion (fig. 4.2), marked
blue in the scheme (fig. 1b).27 Since the script displays
Resava orthography, the author of these captions must
have belonged to the circle of craftsmen who emigra-
ted with Vuk Grgurevi} from the Serbian motherland,
after the Ottomans had conquered the country. The
beauty of these inscriptions, with their characteristic
abbreviations and varied forms and formats of letters,

also have analogies in finds in Serbia proper, such as
a finger ring of Duke Vladislav.28

The almost pristine state of preservation of all the
relic revetments on the Tersatto reliquary provides data
for resolving the much discussed issue of the visibility
of Eastern and Western items.29 It is the very setting
of relics in metal frames that enables full visible con-
tact for the faithful, as well as being able to touch and
kiss them, which is characteristic of the Eastern method
of relic veneration, while in the West the relics would
have been covered with glass or crystal lids. In that
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27 B. Cvetkovi}, Relikvijar despotice, 31, br. 5, 15; Isti, Panagijar despotice, 121–123, br. 2.
28 B. Radojkovi}, Nakit kod Srba od XII do kraja XVIII veka, Beograd 1969, 191–192, sl. 129; D. Milo{evi}, Nakit, 140, br. 213.
29 Cf. n. 14.

Fig. 4. Relic revetment of St Anne (1) and detail of the panagiarion (2) 
(photographs by B. Cvetkovi}; image post-production by \. Filipovi})

Sl. 4. Okov relikvijara sv. Ane (1) i detaq panagijara (2) 

(fotografije: B. Cvetkovi}; grafi~ka obrada: \. Filipovi})

Fig. 5. Relic revetment of St Bartholomew (1), Reliquary of St Marina, Museo Correr, Venezia (2)
(1 – photograph by B. Cvetkovi}; 2 – after: J. Folda, Reliquary of Saint Marina, 496–497, no. 332. 

Image post-production by \. Filipovi})

Sl. 5. Okov relikvijara sv. Vartolomeja (1), relikvijar sv. Marine, Muzej Korer, Venecija (2)

(1 – fotografija: B. Cvetkovi}; 2 – prema: J. Folda, Reliquary of Saint Marina, 496–497, no. 332. 

Grafi~ka obrada: \. Filipovi})



respect, the Tersatto reliquary offers valuable evi-
dence for an appropriate appreciation of the well-
known late Byzantine reliquary of Saint Marina, now
in the Correr Museum in Venice.30 From earlier pub-
lications of the Correr piece,31 to the later ones,32 and
on to relatively recent studies,33 it has always been
argued that the now empty reliquary of an unusual
form must have originally had a covering lid of either
glass or crystal. 

However, a comparison of the relic frame of Saint
Bartholomew from the Tersatto reliquary (fig. 5.1)
with the similarly shaped St. Marina’s reliquary (fig.
5.2) appears to disable the hypothesis that the latter
may have had any cover at all. The triangular toothed
holders on the edges on the frame of Saint Bartholo-
mew support the pelvis bone itself, as with all the
other mounts on the Tersatto reliquary, which means
the Correr reliquary also had its relic open to the
faithful, as typical East Christian reliquaries do.

One more part of the Tersatto reliquary predates
its formation. This is a small pectoral cross (6.3 x 5.8 x
0.8 cm) made of red agate or jasper (fig. 6.1),34 which,
as such, has parallels with well known items produced
in Medieval Russia,35 though similar pieces can also be
found in some Western collections.36 The way its poly-
gonal form was cut from pristine stone is almost iden-
tical to examples that are kept in numbers in the tre-
asuries of Athonite monasteries, such as the cross of
red stone with dark veins from Vatopaidi, dated to the
12th century,37 or the pectoral cross from the State
Museum in Veliko Trnovo in Bulgaria, dated to the
12–13th century (fig. 6.2).38 It must originally have
been worn around a neck before it became part of the
reliquary. This cross was subsequently equipped with
octagonal metal frames on all four arms serving as con-
tainers for tiny relic fragments, each one marked with
captions indicating the respective names of Saints
Ignatius, Anastasia, Mary Magdalene, and Procopius.39
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30 For the full discussion on this matter, see B. Cvetkovi}, Dazzling Intricacy: East and West in the Tersatto Reliquary, dans : Byzance et
ses voisins, XIIIe–XVe siècle: art, identité, pouvoir (Balkans, Occident, Empire ottoman, Arabes), éd. E. Yota, Paris (forthcoming),
with complete survey of previous scholarship on the Correr reliquary of Saint Marina.

31 M. Ch. Ross, G. Downey, A Reliquary of St. Marina, Byzantinoslavica XXIII/1 (1962) 41–44, fig. 1–7 = Idem, A Reliquary of St.
Marina at the Correr, Bollettino dei Musei Civici Veneziani 7/3–4 (1962) 3–28, fig. 21–26; J. Lafontaine-Dosogne, Reliquaire de
Sainte Marina, dans: Splendeur de Byzance, éd. J. Lafontaine-Dosogne, Bruxelles 1982, 155, no. O. 22.

32 A. Guillou, Recueil des inscriptions grecques médiévales d’Italie, Rome 1996, 82–84, no. 79, Pl. 75–77; J. Folda, Reliquary of Saint
Marina, in: The Glory of Byzantium. Art and Culture of the Middle Byzantine Era A. D. 843–1261, eds H. C. Evans, W. C. Wixom,
New York 1997, 496–497, no. 332; C. Hahn, The Voices of the Saints: Speaking Reliquaries, Gesta 36/1 (1997) 26, n. 41; J. Durand,
À propos des reliques du monastère du Prodrome de Pétra à Constantinople. La relique de saint Christophe de l’ancien trésor de la
cathédrale de Cambrai, Cahiers archéologiques 46 (1998) 153–155, fig. 6. 

33 G. Foukaneli, Reliquary of Saint Marina, in: Egeria. Mediterranean Medieval Places of Pilgrimage, eds M. Kazakou, V. Skoulas,
Athens 2008, 286–287, no. 76; F. D’Aiuto, Appendice: Dodecasillabi sul reliquiario della mano di s. Marina al Museo Correr, Venezia,
Nea Rhome 4 (2007) 432–439, fig. 3–4; A. Rhoby, Byzantinische Epigramme auf Ikonen und Objekten der Kleinkunst, Wien 2010,
252–256, 508–509, Nr. Me81, 47–51; Idem, Interactive Inscriptions: Byzantine Works of Art and Their Beholders, in: Spatial Icons.
Performativity in Byzantium and Medieval Russia, ed A. Lidov, Moscow 2011, 320–321, fig. 3; H. A. Klein, Reliquary of St. Marina,
in: Treasures of Heaven, 91, no. 50; W. R. Larson, “Do You Inquire About These Things?” Text, Relic and the Power of St. Marina,
Medieval Perspectives 27 (2012) 173–181; C. Hahn, Strange Beauty, 269, n. 13.

34 B. Cvetkovi}, Relikvijar despotice, 31, br. 33–36. 
35 Cf. T. V. Nikolaeva, Drevnerusskaÿ melkaÿ ïlasòika iz kamnÿ XI–XVI vekov, Moskva 1983, obr. 4–5, 8; A. E. Musin, Palo-

mni~esòvo i osobennosòi «ïereneseniÿ sakralünogo» v hrisòianskoé Evroïe, v: Novûe Ierusalimû. Ierotopiÿ i ikonografiÿ
sakralünûh prostranstv, red. A. M. Lidov, Moskva 2009, 221–255; J. Durand, D. Giovannoni, I. Rapti, R. Clavien (éd.), Sainte
Russie. L’art russe des origines à Pierre le Grand, Paris 2010, 153–154, 206–207; I. A. Sterligova, Byzantine Works Made of Precious
Materials in the History of the Russian State, in: Byzantine Antiquities: Works of Art from the Fourth to Fifteenth Centuries in
the Collection of the Moscow Kremlin Museums, ed. I. A. Sterligova, Moscow 2013, 264–276, nos 57–69.

36 Cf. C. Di Fabio, Croce-stauroteca, in: Mandylion. Intorno al Sacro Volto da Bisanzio a Genova, a cura di G. Wolf, C. Bozzo Dufour,
A. R. Calderoni Masetti, Genova – Milano 2004, 260–263.

37 Y. Ikonomaki-Papadopoulo, Pectoral Cross, in: The Holy and Great Monastery of Vatopaidi. Enkolpia, eds Y. Ikonomaki-Papado-
poulo, B. Pitarakis, K. Loverdou-Tsigarida, Vatopaidi Mount Athos 2001, 48. 

38 L. Doncheva-Petkova, Cross in Diaspore, in: The Treasures of Christian Art in Bulgaria, ed V. Pace, Sofia 2001, no. 41.
39 For one of a number of analogies, see E. A. Mor{akova, Kresò naïersnûé s moùami svÿòoão velikomu~enika Prokoïiÿ i äruãih

svÿòûh, v: Hristianskie relikvii v Moskovskom Kremle, red. A. M. Lidov, Moskva 2000, 123–125, no. 31.



Although the frames are the work of a Western edu-
cated craftsman, the very material of the cross as well
as its original function having direct parallels in the
East may be another piece of evidence for the prove-
nance of older segments of the Tersatto reliquary. The
frames with the Western features point to the complex
history of the reliquary and indicate that the crafts-
man, educated in the Hungarian goldsmith tradition,
was engaged to frame the pectoral cross before its in-
corporation into the branches. Since the origin of the

cross is Eastern, as dozens of analogies show, it may be
argued that this item might have belonged to either
Despot Vuk or to some of his ancestors, bearing in
mind the early dating of parallels as well as the impor-
tance of pectoral crosses and the fragments of the
Holy Cross for the political theory of the Byzantine and
Balkan rulers.40

The shape of the relic frames with Byzantine featu-
res strongly resembles mounted relics that, in 1354,
were sold in Constantinople by the imperial house of
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40 For selected literature on this well studied phaenomenon, see H. A. Klein, Byzanz, der Westen und das wahre Kreuz. Die Geschichte
einer Reliquie und ihrer künstlerischen Fassung in Byzanz und im Abendland, Wiesbaden 2004; D. Popovi}, Relikvije ^asnog

krsta u sredwovekovnoj Srbiji, u: Konstantin Veliki u vizantijskoj i srpskoj tradiciji, ur. Q. Maksimovi}, Beograd 2014,
99–121.

Fig. 6. Pectoral Cross, Tersatto (1); Pectoral cross, Regional History Museum, Veliko Turnovo (2)
(1 – photograph by B. Cvetkovi}; 2 – photograph by K. Totev. Image post-production by \. Filipovi})

Sl. 6. Naprsni krst iz Trsata (1); naprsni krst, Regionalni istorijski muzej, Veliko Trnovo (2)

(1 – fotografija: B. Cvetkovi}; 2 – fotografija: K. Totev. Grafi~ka obrada: \. Filipovi})

Fig. 7. Relic revetment of St Theodore the Younger (1, 2, 3); Plaque of despot Andronikos Palaiologos (4)
(1, 2, 3 – photographs by B. Cvetkovi}; 4 – photograph by V. Voutsas. Image post-production by \. Filipovi})

Sl. 7. Okov relikvijara sv. Teodora Novog (1, 2, 3); plo~ica despota Andronika Paleologa (4)

(1, 2, 3 – fotografije: B. Cvetkovi}; 4 – fotografija: V. Voutsas. Grafi~ka obrada: \. Filipovi})

1

2



Kantakouzenoi and that are now in Siena.41 This is
especially telling regarding the only relic with a Greek
inscription on the Tersatto reliquary, marked red in
the scheme (fig. 1b).42 This mounted piece appears to
be a relic of Saint Theodore the Younger (fig. 7.1, 7.2
and 7.3), the prominent new Christian martyr, born in
Adrianople. In 1344/45, as a child, he was taken priso-
ner by the Ottomans and, as a captive, had to become
a Muslim, but later he attempted to revoke it and in
ca 1360 was burnt at the stake.43 This small reliquary
strongly resonates both due to the identity of this new
martyr and the formal proximity to the reliquaries sold
by the Kantakouzenoi. One is free to assume that the
sheathed relics of Saint Theodore the Younger may
have circulated by the end of the 14th century and
that at least one reached the Serbian royal house of
Brankovi}, related by blood to the Byzantine dynasty of
Kantakouzenoi. That the Thessalonican provenance
of specifically this mounted relic of Saint Theodore the
Younger from the Tersatto reliquary is more than pro-
bable is due to the almost identical script on its frame
and on the inscribed plaque of Despot Andronicus
Palaiologus, governor of Thesaloniki (1408–1423),
applied to the well known icon of Saints Peter and
Paul, now in the Vatopaidi treasury (fig. 7.4).44 The

chronological and stylistic matching of the two cap-
tions is beyond simple fortuity and, therefore, it may
be strongly argued that both were made by the very
same engraver.

The mounted relic of Saint Theodore the Younger
is far from being the only one from the category of neo-
martyrs in the Tersatto reliquary. Although it was lost
long ago, there are good photographic documents along
with the description made by Glavini} that the reliquary
originally also contained a “relic of Saint Michael”.45

The only martyr with this name was the neomartyr
Saint Michael, who was persecuted in Egyptian Ale-
xandria during the rule of the Byzantine Emperor
Andronicus II Palaiologus.46 What is crucial in this
respect is that a similar tiny relic of the same saint
exists among the relic fragments on the huge triptych
reliquary in the Monastery Rila, in Bulgaria, attributed
to the patronage of Mara Brankovi},47 a prominent
member of the last Serbian royal dynasty.48

However, it is the neomartyr relics in the Tersatto
reliquary that shed light not only on the historical
background of its formation, but also on the special
function the collection of relics must have had for their
owners.49 The prominent position of the small pec-
toral cross and of the large enkolpion with the relic of
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41 Cf. P. Hetherington, A purchase of Byzantine relics and reliquaries in fourteenth-century Venice, in: P. Hetherington, Enamels,
Crowns, Relics and Icons: Studies on Luxury Arts in Byzantium, Ashgate 2008, 1–38.

42 B. Cvetkovi}, Relikvijar despotice, 31, br. 14, sl. 5. Here the saint was erroneously identified as Saint Theodore the Sanctified,
disciple of St Pachomius the Great, cf. Ibid., 27, n. 18.

43 F. G. Holweck, A Biographical Dictionary of the Saints with a General Introduction on Hagiology, London 1924, 959; F. Halkin,
Bulletin des publications hagiographiques, Analecta Bollandiana LXXI/I (1953) 234–235; N. Oikonom/dhj, Akolouq/a tou ag/ou

Qeodèrou tou Nšou, Nšon Aqhna/on 1 (1955) 205–221; F. Halkin, Theodorus iunior, Bibliotheca Hagiographica Graeca. Tome
III. Supplément, Appendices et Tables, Bruxelles 1957, 74, no. 2431; R. Janin, Teodoro il Giovane, in: Bibliotheca Sanctorum XII,
Roma 1969, col. 251–252; Prosopographisches Lexikon der Palaiologenzeit. 4. Faszikel, er. E. Trapp, Wien 1980, 42, no. 7423 (s.v.
QeÒdwroj); M. Ritter, Memorial of the holy martyr Theodore the Younger, in: Christian-Muslim Relations. A Bibliographical History.
Volume 5 (1350–1500), eds D. Thomas, A. Mallett, Leiden – Boston 2013, 145–146. 

44 Cf. Ier£ Meg/sth Mon» Batopaid/u. Par£dosh, istor/a, tšcnh I, Agion Oroj 1996, 51–52, fig. 431–432; J. Durand, Precious Metal
Icon Revetments, in: Byzantium. Faith and Power (1261/1557), ed. H. C. Evans, New York 2004, 248, 250, 600, fig. 8/10.

45 For all the data on this relic frame, see B. Cvetkovi}, Relikvijar despotice, 29, with bibliographical references.
46 J. Pahlitzsch, Eis ton neon martyra Michael, in: Christian-Muslim Relations. A Bibliographical History, Volume 4 (1200–1350),

eds D. Thomas, A. Mallett, Leiden – Boston 2012, 810–814. 
47 For this relic, see E. Bakalova, Rilskaòa ~uäoòvorna ikona-relikvarié, Konsòanòinoïol i Mara Brankovi~, v: Búlgariÿ i

Súrbiÿ v konteksta na vizantiéskata civilizaciÿ, red. V. Gþzelev, A. Miltenova, R. Grozdanova, Sofiÿ 2005, 202, 206.
48 Cf. M. St. Popovi}, Mara Brankovi}: eine Frau zwischen dem christlichen und dem islamischen Kulturkreis im 15. Jahrhundert,

Mainz 2010.
49 This was firstly raised in B. Cvetkovi}, Between Power and Demise: Reliquary of Barbara Frankopan Brankovi}, in: Dumbarton

Oaks Research Library and Collection. 75th Anniversary. Annual Report 2015–2016, Washington D.C. 2017, 47–48. The relics of
Saints Andrew, George, and Demetrius, according to captions, may also refer not to Apostle and the two Megalomartyrs, but to
the less known neomartyrs of the 14th and 15th Centuries, which is the issue that is still the matter of research.



Saint Theodore Tero, being set in the very center of
the reliquary, along with the frequency of the saintly
relics bearing the name of Theodore, further strengt-
hen the conclusion that a significant part of the relic
collection originated from earlier branches of the
Brankovi} dynasty, given that one of its forbears was
Theodore Kantakouzenos, father of Despotissa Eirene
Brankovi} and grandson of Emperor John VI Kanta-
kouzenos.50 In that respect, the personality of Despot

Vuk emerges through the misty, complicated content
of the reliquary. Taking into account the significance
of the neomartyrs as an ecclesiastical, social, and
political phaenomenon of the late Middle Ages,51 it
could be surmised that the very content of the relic
collection must have been ideologically relevant for
their owners, who faced decades of waging war with
the Ottomans and the waves of conversion of their
subjects to Islam.52 Therefore, this valuable assembly

282
PECTORAL CROSS FROM THE TERSATTO RELIQUARY
IN PRISM OF CHRONOLOGY

50 B. Cvetkovi}, Relikvijar despotice, 32.
51 For the neomartyrs, see S. Sallaville, Pour un répertoire des néo-saints d’église orientale, Byzantion 20 (1950) 223–237; E. A.

Zachariadou, The Neomartyr’s Message, Delt/o Kšntrou Mikrasiatikèn Spoudèn 8 (1990/1991) 51–63; Eadem, Bio/ neÒterwn

ag/wn: h epagrÚpnhoh gia to po/mnio, in: O/ Hrèej thj OrqodÒxhj Ekklhs/aj. O/ Nšoi Ag/oi, 8oj–16oj a/wnaj, ed. E. KountoÚra

–Gal£kh, Aq»na 2004, 215–225; A.-M. Talbot, Hagiography in Late Byzantium (1204–1453), in: The Ashgate Research Companion
to Byzantine Hagiography, ed. S. Efthymiades, Farnham – Burlington, VT 2011, 173–195; J. Pahlitzsch, Byzantine Saints in
Turkish Captivity in 14th Century Anatolia, in: Union in separation. Diasporic Groups and Identities in the Eastern Mediterranean
(1100–1800), eds G. Christ, F.-J. Morche, R. Zaugg, W. Kaiser, S. Burkhardt, A. D. Beihammer, Rome 2015, 219–228.

52 Cf. E. Radushev, The Spread of Islam in the Ottoman Balkans: Revisiting Bulliets’ Method on Religious Conversion, Oriental Archive
78 (2010) 363–384; A. Minkov, Conversion to Islam in the Balkans. Kisve Bahasì Petitions and Ottoman Social Life 1670–1730,
Leiden – Boston 2004.

Fig. 8. Relics revetments of St Apostle Andrew (1), St Ignatius Theophoros (2), 
St Anastasia (3) and St John Chrysostome (4), Seal of Despot Vuk, 1475 (5) 
(1–4 – photographs by B. Cvetkovi}; 5 – photograph: Magyar Nemzeti Levéltár, Budapest)

Sl. 8. Okovi relikvijara sv. Apostola Andreja (1), sv. Igwatija Bogonosca (2), 

sv. Anastasije (3) i sv. Jovana Zlatoustog (4), pe~at despota Vuka, 1475 (5) 

(1–4 – fotografije: B. Cvetkovi}; 5 – fotografija: Ma|arski dr`avni arhiv, Budimpe{ta)



of relics, which were later to be grouped into one large
unit, must have served as an ideological and religious
support of the members of the Brankovi} house who
aimed to restore their lost realm. Consequently, the
neomartyrs were perfect role models of how to resist
islamisation.53 In that sense, the pectoral cross posi-
tioned on the axis of the reliquary stands out as an
especially important insignia that must have been in
the possession of the leading members of the Branko-
vi} dynasty, most probably Despot Vuk himself. There-
fore, the relics of neomartyrs and the pectoral cross
could be seen as reliable clues for tracing the ideologi-
cal platform of Despot Vuk. As such, these can help
with the understanding of the rarely mentioned colo-
phon from the Gospels of the priest John, illuminated
in 1481, now in the library of the Hilandar Monastery,
which mentions Despot Vuk as a ruler in the traditi-
onal manner (fig. 9).54 For the sake of precision, this
inscription is here given an updated reading:

The fact that the pectoral cross has mounts with
fragments of relics on all four arms, which were set by
a Western educated goldsmith, does not contradict
the previous suggestions. It has already been shown
that this master was engaged during the life of Despot
Vuk because he was the one who had applied the cap-
tion on the rim of the panagiarion.55 There is one more
important, hitherto overlooked, piece of evidence that

283
PECTORAL CROSS FROM THE TERSATTO RELIQUARY

IN PRISM OF CHRONOLOGY

53 Cf. E. A. Zachariadou, The Neomartyr’s Message, 51–63.
54 For the manuscript and the colophon, see D. Bogdanovi}, Katalog }irilskih rukopisa manastira Hilandara, Beograd 1978,

62, br. 28. Note that the index of personal names in this catalogue gives an erroneous entry for Despot Vuk Grgurevi} Brankovi}
as Despot Vuk Lazarevi}, the son of Prince Lazar, who never had a despotic title, cf. Ibid., 297.

55 B. Cvetkovi}, Trsatski relikvijar, 85; Isti, Panagijar despotice, 127, sl. 7.

Fig. 9. Gospels of Priest John, Chil. 28, fol. 232v, Colophon, 1481 
(photograph: Foundation of the Holy Monastery Chilandar)

Sl. 9. ^etvorojevan|eqe popa Jovana, Hil. 28, l. 232v, zapis, 1481 

(fotografija: Zadu`bina Svetog manastira Hilandara)



this craftsman worked for both Vuk and Barbara. One
characteristic mark of his script incised on the frames
is a special, rare form of the Cyrillic letter “n”, as in
the reproduced captions on separate relics of Saint
Apostle Andrew (fig. 8.1), Saint Ignatius Theophorus
(fig. 8.2), and Saint John Chrysostom (fig. 8.4). This
letter also appears on the tiny capsule with the relic of
Saint Anastasia, set on one of the arms of the pectoral
cross (fig. 8.3). An identical form of this letter fea-
tures in the royal seal of Despot Vuk on one of his pre-
served charters (fig. 8.5),56 and these matches shed new
light on the dynamism of the relic collection assembled
in the Tersatto reliquary.

Further research of the reliquary should address
these raised issues in more detail, especially with regard
to the scarcity of historical sources on Despot Vuk and

his disputed political platform in the attempt to resto-
re the Serbian realm, previously lost to the Ottomans.57

As far as the present results of analysis of relics and the
pectoral cross have disclosed, the Tersatto reliquary
could become a reliable set of evidence for a more
nuanced appreciation of its patronage, which means
that it may be possible for Despot Vuk to finally be
brought out of the shadows.
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Relikvijar iz riznice fraweva~kog samostana na Trsa-
tu jedinstven je po tome {to ga ~ini veliki broj poseb-
no okovanih nosa~a mo{tiju, razli~itog formata, ko-
ji su zajedno s jednim naprsnim krstom, enkolpionom
i panagijarom povezani mre`om simboli~nih grana
od pozla}enog srebra. Po{to izme|u okovanih nosa~a
postoje velike razlike u oblicima i na~inu izrade,
wihove tehni~ke i stilske karakteristike pokazuju
da su ih izvela petorica razli~itih gravera. Jezi~ke
i paleografske osobenosti natpisa na okovima pred-
stavqaju ~vrstu osnovu za uspostavqawe hronologije
sastavnih delova relikvijara, {to omogu}ava utvr|i-
vawe istorijskog konteksta nastajawa zbirke relik-
vija u posedu vladarske porodice Brankovi}a. Tipo-
lo{ka analiza pektoralnog krsta od jaspisa (odabrani
materijal, na~in obrade i mnogobrojne analogije iz
svetogorskih, novgorodskih, kijevskih, hersonskih ali
i balkanskih zbirki) potvr|uje da taj predmet li~ne
pobo`nosti pripada vremenu koje znatno prethodi

formirawu relikvijara kao celine. Ispitivawe epi-
grafike na okovima, izvedenim prema vizantijskim
obrascima, datuje jedan deo nosa~a mo{tiju u period
oko 1400. godine, a drugi deo u sedmu ili osmu dece-
niju 14. veka, te se na osnovu toga smatra da su pripa-
dali ranijim generacijama Brankovi}a. Natpisi na
panagijaru i okovu s mo{tima sv. Ane, kao i oni s od-
likama ikavice, poti~u iz devete decenije 15. veka, a
nosa~ mo{tiju sv. Teodora Novog, jedini s natpisom na
gr~kom jeziku, pripada samom po~etku 15. veka. Ovaj
svetiteq novomu~enik, stradao 1350/60. godine, pred-
stavqa kqu~ za utvr|ivawe identiteta i nekih drugih
svetiteqa iz kategorije onih ~ije se mo{ti nalaze na
Trsatskom relikvijaru, kao {to je i sveti Mihailo
mu~enik, postradao po~etkom 14. veka, {to baca novo
svetlo na sadr`aj dela relikvija i predstavqa korpus
sve`ih izvornih podataka koji bi mogli da pru`e
nov pogled na ulogu mo{tiju novomu~enika u okviru
politi~ke teorije posledwih srpskih despota.

Branislav Cvetkovi}
Zavi~ajni muzej Jagodina 

Nadgrudni krst sa Trsatskog relikvijara u svetlu hronologije: 

dinastija Brankovi}a, mo{ti novomu~enika i despot Vuk
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